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Se/f- powered 
spray gun 
sprays 
any liquid 
at touch of 
a button! 











Complete in one hand! One replaceable 
can of constant-pressure propellent sprays 
up to one pint of liquid. Everything from 
lacquer, enamel and latex wall paint to 
model dope, lubricants, polishes, cleaners 
and house-plant sprays. An engineered, 
precision tool for craft and model work, 
decorating and general household use. 
Easy to get expert results. Sprayon Jet-Pak 
is distributed through normal trade chan- 
nels. Inquiries invited. Complete unit 
$3.95 list. Refill cans $1.79 list. 


SPRAYON PRODUCTS, INC. 


2080 East 65th Street 
Cleveland 3, Ohio 











A BEST SELLER | 
CERAMICS (gana 
cen aMe® 


and How to 


DECORATE 
THEM 


by Joan B. Priolo 
$5.95 


USE COUPON BELOW 





“CERAMICS ~-and starts 
where other books often stop, for the major portion of this 


How to Decorate Them” 


really 


handsome book shows, once you have your object, how t 


transform ‘t into a 
of art by 
gives detailed descriptions and 


truly imaginative and tasteful work \ 
Mrs. 
illustrations of dozens of 
decorating techniques and shows exactly how to go about 
them. She 


textural effeets, how to marbelize surfaces, how to spatter, 


using novel and artistic finishes. Priolo 


using tells how to obtain simple yet eloquent 


sponge, use sgiaffito, jewel glazes, majolica, and how to 


combine any of these methods for new and unusual effects 


zxkKeawae Khe Kce KKK KK 
A SELECT MOSAIC TITLE 


MOSAICS, HOBBY AND ART 


by Edwin Hendrickson 
This book on 


features 


pioneer mosaics 


popular patterns of 
well-known mosaic craftsmen as 
well as step-by-step instruction 
on 12 basic projects. There is 
informa- { 
tesserae—how to cut, 


profusely - illustrated 
tion on 
shape and use—adhesives, ce- 
ments, dyes, backings and edg- 
ings best suited for mosaics. A 
handbook for the 


well as the advanced hobbyist. 


$3.50 





beginner as | 


111 pages. 





CERAMICS MONTHLY Book Department, 
4175 N. High St., Columbus, Ohio 


Please send me the following 


| copies of CERAMICS AND HOW TO DECORATE 
| THEM @ $5.95 


copies of MOSAICS, HOBBY AND ART @ $3.50 


Add-es 


7 “LIBRARY 
“A INIVERSITY OF IDAHO 


enclose [| Check [_] Money Order 


Name | 


WE PAY POSTAGE 
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THE FINEST OF ALL . . 


OUR NEW SUPPLY AND 
EQUIPMENT CATALOG NO. 59 


100 BiG races 


MANY NEW 
ITEMS 


Never Before 
Catalogued 


PICTURES, 
\ ILLUSTRATIONS, 


INSTRUCTIONS 
GALORE 






c AS) hae 


* 


PRICE ONLY 
$1.00 


Deductible from first 
$10.00 Order 





81>" x 11” 
IN SIZE 


THE MOST COMPLETE LINE OF HOBBY 
CERAMIC SUPPLIES EVER OFFERED ... 


> BY ANYONE, ANYWHERE! 


E 
S We also publish an 80-page M-58 MOLD CATALOG 
CATALOG illustrating 2,105 molds. Price $1.00 (not deductible). 


Prepaid freight on moid orders of $50.00 or more 
within continental U.S.A. 


— oo DECALS 


— OF — ING, MEMPHIS, —_ 
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. . for the most. discriminating artist to choose 

from our chromatic palette and color chart—56 
vivid, living hues of tried and proven quality 
underglazes. 


Besides the complementary line of detail-one- 
stroke-concentrated underglaze medium 


a 
we Stat -with 24 different colors 
ae" 
-_ to choose from. 


= per en i ae ae Br ushing 
\ CLEAR GLAZE 
. . having a firing range of cone O08 to cone 14. w 


Try TRU-FYRE—use the best. Buy the ceramic line of 


CERAMICS MONTHLY 
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0. HOMMEL 
the world’s 

most complete 
Ceramic 
Supplier 





















.  ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 


ASBESTOS GLOVES 
and MITTENS 


 UNDERGLAZE PENCIL 
and CRAYONS 


IR BRUSHES 





FREE HomMeL CATALOG 


Write for your copy to- 
day. Profusely illustrated. 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


rue O. HONMMREL co. 


cuaso PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratery & Office 








A747 E. 49th Street, Los Angeles, Califernia 


§ 








This column is for CM readers who have something to say—be it quip, query, com- 
ment or advice. All items sent in must be signed; names will be withheld on request. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


HOW-TO FOR FINE LINES 


+ In the February issue of CM one of 


your readers asked what could be used to 
make fine lines on tile for maps. Why 
didn’t you suggest underglaze pencils? We 
just recently made a map of Colorado on 
tile for a coffee table and found a sharp- 
ened underglaze pencil excellent for doing 
the fine lines and the lettering. Another 
material which is easily used is one-stroke 
underglaze on a glazed surface, then re- 
fired. 
FLorA SCHMIDT 
Aurora, Colo. 
POT MAKES CM 
# I want to thank you for including a 
picture of my “pot” in the “Highlights 
from the Hobby Shows”. I can’t tell you 
how thrilled and excited I was to find it 
in Ceramics MontTHLY!.. . 
Mrs. VioLet O. Nortuup 
Morgantown, W. Va 


OLD ISSUE GIVES NEW IDEA 

# I recently had the occasion to see an 
article in an issue of CM that appeared a 
couple of years ago [June 1957]. It was 
written by Mr. J. H. Saling and was about 
Boy Scouts working with ceramics. 


For the past several years I have been 
working and I am interested 
in anything that pertains to Scouts, as I 
have 


in ceramics 
two of my own. It’s given me some 
wonderful ideas 
May I sincerely congratulate the author 
for “molding” our youth to become good 
citizens instead of clay figures 
Mrs. Herpert L. Ho_mer 
Buffalo, N.Y 


GIVE THE COLORS! 


I am especially interested in the 
articles on copper enamel. The article on 
enameling by Jim Kreiter [March] is fine. 
but how much better it would have been 
had he told the combination of colors used 
on each plate. It seems to be as important 
to know what not to use as it is to know 


what to use So won't you please ask 


your contributors to describe each piece 
in regards to colors used? 
Mrs. Nora E. Hart 


San Fernando, California 
AUTHOR APPROVES 
+ I was delighted with the way my article, 
“Field Trips for Ceramics” [April 1959), 
shaped up. . 
Several friends called to offer favorable 





comments and one of the grade-schoo| 
teachers in this district was so enthusiastic 
about the field-trip idea, that his class 
came to the studio to make rice bowls 
out of white clay. 

The art teacher accompanied the group 
and they are looking forward to a trip to 
Chinatown in New York, to eat rice out 
of their own bowls. . . 

Mrs. Lee Levy 


Levittown, N.Y 
CASH FOR OLD MAGS 


# Thank much for printing my 
letter about my file of “Keramic’’ maga 
zines [March issue]. Due to your kindness 
we received about 30 from all 
over the U.S. for information concerning 
the magazines 
The Evangeline Home of the Sal- 
vation Army realized over $100 from the 
sale of the magazines. The proceeds are 
being used for the purchase of ceramic 
supplies for occupational therapy 
Mrs. R. P. Campseti 
Grand Rapids, Mich, 
Mrs. Campbell wrote that the Evange- 
line Home had an extensive file of the old 
Keramic Studio magazine dating back to 
1899, and indicated they would like to 
convert them into cash. We published her 
letter, with the results stated above.—Ed 


MIND-READING EDITORS? 


you so 


requests 


= . May I give many loud and admir- 
ing cheers for F. Carlton Ball through 
your wonderful magazine? What a lovely 
time [May] for his article on coil-built 


pottery to appear 


Continued o 


Page 14 





AMACO 


has everything for 


the 
FOR POTTERY AND METAL ENAMELING °* 


ceramic craftsman: 


KILNS 
POTTERS’ sWHEELS 


CLAYS * GLAZES * DECORATING COLORS * METAL ENAMELS 


free catalog on request 





AMERICAN ART CLAY COMPANY : INDIANAPOLIS 24, INDIANA 
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Conducted by the CM Technical Staff 


QO How do you fire pieces of sculpture supported by wire 


‘ 


H-896 1WYax11V2"" $6.90 
Triple Poinsetta Tray 


NEW... 


HOLLAND 
MOLDS 








cores? Ours always crack; and very often crack during drying. 
H.C.H., Ann Arbor, Mich. 

The wire core must be removed as soon as the clay is firm "VICTORIA" 
enough to stand up by itself—certainly before it is dried beyond H-894 $14.30 
leather hard. If you leave any solid substance in the clay (wire, 12¥2"" Tall 
wood, etc.), the shrinking clay will tighten around this non- > 
shrinking material and crack. 


POINSETTA DISH 


ip I have been helping with ceramics in the Girl Scout s br} 
program. This summer we would like to do one project in- 
volving firing the pieces Indian fashion. Can you tell me how 
to do this?—R.O.L., Green Bay, Wis. 

The American Indian method of firing pottery was to 
place the pieces (without glaze) in an outdoor pile of wood- 
chips, ashes and cow dung. The pile was ignited and allowed 
to burn and smoulder until all the wood was consumed. It then 
cooled of its own accord. This treatment produces a very soft 
bisque at best. 


Free Mold Catalogue on Request 


1040 PENNSYLVANIA AV. TRENTON N.J. EX 2-7032 


u It seems I cannot get slip where I live. I have two large 
kilns and I would like to make my own slip. Can you tell me 
how to do it? Can I just add water to clay?—Mrs. J.S., South 
Schodack, N.Y. 

I don’t know of any place in the United States where you 
can’t conveniently get a high-quality, commercially prepared 
casting slip. Slips are very tricky to make. If you haven’t had 


Continued on Page 35 














ds. Sure to Attend the... SECOND ANNUAL 
NEW ENGLAND Ceramic Show 


Sponsored by the New England Chapter, Ceramic Leagues, Inc. 


HORTICULTURAL HALL — BOSTON, MASSACHUSETTS 


Convenientiy Located Opposite Symphony Hall 


SEPTEMBER 18, 19 and 20, 199 


* The outstanding New England Ceramic Show, featuring amateur 
competitions, educational, rehabilitative and artistic aspects of mod- 
ern ceramics. 


* For information write: 
PAUL ANDERSON, Jr., PROGRAM DIRECTOR 
65 Middle Street, Woburn, Massachusetts 


We suggest you write promptly for best position 
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JUST OFF THE PRESS... 
BERGEN’S 





Second to None... 





Send show announcements early— 
th WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


UULVEU Wy weeks betore opening. 


CATALOG 


WHERE TO SHOW 


*national competition 


Fiorina, TALLAHASSEE 
October 16—30 


The Ninth A al Show of Floridi 

ALL NEW! 22 fain: Fine Ast Baio. Florida 

State University. Media includes cera- 

FULLY ILLUSTRATED! i. dong Sn wes Beek 
Metzke, Jr., Arts Education Dept., 


OVER 120 PAGES, Florida State University, Tallahassee. 
Iturnots, Rock ISLAND lJ 4 
MOST COMPLETE! October 16—18 nl q ue 


The first “Exposition Creative,” by Rock 











This brand new catalog is Island Park and Recreation Department, ° 
at the Hauberg Civic Center. Media: | n for 
the best and most complete Arts and crafts. ee we sales 
bake allowed. Registration fee: $3. For details, 
in its field today! It has write Dorothy Kollmann, Assistant @ SCHOOL 
° Director, Hauberg Civic Center, 1300- 
been completely revised for 24th St., Rock Island. © COLLEGE 
easier ordering and includes | | Kansas, Lawrence © sTUbIO 
hundreds of new items November 8—December 4 @ INDUSTRY 
bef, ; “a The ‘Sixth Annual Kansas Designer y wnithe ter 
never before catalo z Craftsman Show at the Union Building, 
gu University of Kansas. Open to residents free brochure 
of Kansas and Greater Kansas City, Mo. of TRENTON, Inc. S30 sPRUCE st 
Work eligible: ceramics, jewelry, silver- TRENTON, N. J. 
* ENAMELING SUPPLIES smithing, enameling, textiles, furniture, 


sculpture and mosaics. Deadline: Octo- 








* JEWELRY FINDINGS ber 28. Fee $3; prizes; jury. Write to 
& SETTINGS sag Whitney, ° gaa of De- SKUTT & SON Introduce 
sign, University of Kansas. 
* TOOLS & SUPPLIES MINNESOTA, ST. PAUL THE QUALITY WHEEL 
FOR JEWELRY MAKING November 15—December 23 7 You've Been Waiting for . . 
*“Fiber, Clay and Metal’ competition a _ 
for American Craftsmen sponsored by the fein 
* MOSAICS—IMPORTED Saint Paul Gallery and School of Art. = 
TILES, TABLES & KITS Accepted pieces will tour. Open compe- ma 


tition in ceramics, metal, jewelry, weav- 
ing, decorated textiles, wood and enam- 







* DECALS els. $2,500 in prizes and purchases. 
Juried show. Deadline for entry: Octo- 
ber 15. Entry fee. For further informa- 
* CERAMIC TOOLS tion write to Fiber, Clay and Metal, c/o 
& SUPPLIES The Saint Paul Gallery and School of 
Art, 476 Summit Ave. 
* PRESS MOLDS & New York, BINGHAMTON 
PORCELAIN BLANKS October 5—November 1 
Regional Art Exhibition, open to artists 
* RHINESTONES, within an omy radius. Media includes 
sculpture. Fee: $2 first entry, $1 each 
JEWELS, XMAS LIGHTS additional. Deadline: September 20. For 
details, write: Mrs. Keith Martin, Rober- 
son Memorial Center, 30 Front St. ’ 
OHI “OUNGS IN 
HURRY! send onty HIO, rs oe ° VARIABLE-SPEED ELECTRIC 
@ 50¢ (REFUNDABLE ON agg Aa » 1900 io Ceramic ana || 2 POWERFUL, VIBRATIONLESS 
Annua i eramic anc MOST RUGGED & TR e 
Ist FIVE DOLLAR Sculpture show, open to present and : * 7 gs “deus — 
a” yea e\c res 


ORDER) FOR THIS former residents of Ohio, Butler Institute 


of American Art. Media: Ceramic, sculp- 


na n re y, delightful $192 
EXCITING ALL-NEW 10th ture, enamel. Entry fee: $2. Deadline new freedom from me- 


; 4 chanics. Permanently 
ANNIVERSARY CATALOG! for entries: December 13. For blanks, 5 tes Py ipacne gee 
address: Secretary, The Butler Institute - er ¢ dprool, etc. / 
of American Art, 524 Wick Ave., Youngs- Write for Fact Sheet, Free Trial Offer 
















FULL DEALER & DISTRIBUTOR town. 

Write today DISCOUNTS ON ALL ITEMS! WISCONSIN, MILWAUKEE Ceudt « Gon 
October 15—-November 15 

BERGEN ARTS & CRAFTS INC. The 1959 Wisconsin Designer-Craftsmen . 


39th Annual Crafts Exhibition, at the 
g CERAMICS MONTHLY 





OX 202, OLYMPIA, WASH. 
(Manufacturers of Skutt Electric Kilns) 

















Continued on Page 12 















All the many, many friends of enameling are using 
mostly opaque enamels, Oh! They use transparent enamels 
too. The advanced groups have learned to combine both, 
opaque and transparent, for a result that is a great part 
of the reason why enameling is an art. 

We all know that there are translucent enamels also, 
or opalescent as we call them. They are not used much 
though—as beautiful as they are—and I think I know 
why. They have not been promoted much. Handbooks 
on enameling seldom bother with them, so—little is 
known on how to use this type of enamel. The name 
opal will suggest to you the quality of something shim- 
mering, pastel-ish and cloudy; not quite transparent and 
not quite opaque, but very jewellike. 








If that is what you visualize, when you think of 
opalescent enamel, you are so right! Because, you see, 
that is what it is. The shimmering, cloudy pastel tones— 
that is the advantage of the opals. But this very quality 
can become a disadvantage, if they are not used right. 

An enamel piece, done exclusively with opals, unre- 
lieved by stronger color values, can become quite flat; as 
a painting, done in pastel tones only, will look flat and 
even a little corny. Do you remember the paintings of 
Marie Laurencin? Her charming pastel females? And the 
dark eyes in their pastel faces? Now—what would these F F | 
paintings look like without these dark areas she put on eee or name ers eee 
her canvases with such skill? 

I do not wash the opalescent enamels, ever—even Ceramists Glass Decorators! 
when I put them over foil—and very, very good they sa - 
look over foil, gold or silver. I have done rings and pins 


1539 DEERFIELD ROAD, 7.0. Box 127 
HIGHLAND PARK. ILLINOIS 








and necklaces, enamel parts in intricate silver settings, and we ed Hobbyists, Professionals . . . 
the enamel parts completely covered with foil with only Scales Teachers, Students: plan and 
white opalescent enamel over it. This gave a very hand- eeuaaie — afte needs vel 
some effect. It does not, of course, fake a real opal! It Hole Punches eee ee eee 
= e a ee Glaze Paints fully-illustrated catalog. 

looks like enamel, but a very jewellike enamel it is. Dremel Power Tools Meaiinntitin: . .« 

Opals come in all the colors you can dream of. If you . de rose single source . . . attractive 
cover a whole surface with foil, as a background for a __Brik-Rok low prices .. . 
colorful design, then add some bits of regular opaque Ficing pone fast shipment. Mail coupon 
or dark transparent color, you will get something to make nee ee today for your Free Catalog! 
you feel proud and happy with a new enrichment of your Enameled Steel Tiles 
palette. The heavier color values can be achieved in still a Thomas C. Thompson Co. 
another way and easier it is, too, for the beginner, Hail ” Stool Shapes Dept. CM - 1539 Deerfield Road 
our dear standby in such cases—overglazes! After the de- *Hotpak Kilns Highland Park, Illinois 
sign has been fired, use them over it as outlines if you SRE Te oS SAS Se aS Tea ATED MeN 





want to, or shadings, or parts of the design—the “almond 
eyes in the pastel faces” of your paintings. 
Painting! There is something these opals can do 


Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


which I find very exciting. This is for the painters within Please rush your FREE CATALOG of enamels and 
our group of enamel-enthusiasts.-When I hit upon that enameling supplies. 


idea two years ago, “I could have danced all night.” One 

















; Pe AME__ ” ee ae 
can underpaint of a sort! For the sake of the nonpainting — 
craftsmen—underpainting is the art of enhancing the ADDRESS 
colors of a painting by first covering the canvas with colors 
which later are either covered completely with the final CITY ZONE STATE 
ee a ka, A gaa nee ee eae a SD cia, Oe ee I 
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CM’S Pic of the Month: This ten-inch high sculpture is made of solid glass. Called 
“The Little One’ it was made by sculptress Edris Eckhardt using a technique that she de- 
veloped. The piece was first carved in beeswax and then a mold was made using the lost 
wax method. Molten glass was poured into the mold to produce the piece you see here. 
There is an extremely tricky expansion problem—the mold and the glass must match each 
other exactly; she developed formulas for both. Several colors of glass were poured in: the 
piece goes from crystal at the face and head te amethyst, aqua and finally deep blue at 
the base. Translucent in quality, standing 10 inches high and about two inches thick, it has 
tremendous power with only a small amount of back lighting. A Cleveland sculptress, Miss 
Eckhardt has been working in glass for several years and recently discovered the Egyptian 
gold-glass technique for which she has received international acclaim plus two Guggenheim 
Fellowships. In addition an article on her work was distributed to 83 foreign countries by the 
U.S. Information Agency and also was described over the Voice of America, reaching an 
estimated 1!/, billion people. 
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Seypeilions 


from our readers 


Use Old Slip To Make Grog 
To make grog, use slip which has dried and soaked until 
softened, or slip which is too dry to restore to casting con- 
sistency. When slip is of the proper hardness, push thru 
window screen, dry, crush, fire and sieve to grade. 
—Malcolm Lewis, Billings, Montana 


Studio Sign Maker 
Use “roll-on” deodorant bottles which have been wash- 
ed and filled with slightly thinned poster paint to make 
signs around the studio. These make an excellent “brush” 
no drip, no spilled paint and no brush to wash. 
-Flora Schmidt, Aurora, Colo. 


Pilot Light For Soldering 


I find the pilot light on my gas range makes a very 
good soldering heat for applying findings to enameled 
copper jewelry. The heat is concentrated in a small area 
and is easy to use. 

—Mary R. Perrey, Baltimore, Md. 


Repairing Bare Patches 
When glaze draws away from a ceramic piece in firing 
leaving an unsightly bare place, I use my finger and rub 
some of the same glaze into the bare spot. I let this dry, 
then brush more glaze around the general area and refire. 
This gives a smooth, even glaze job with the desired results. 
Mrs. L. R. Drury, Albany, Ill. 
Continued on Page 13 











* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
‘Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete. 
Less Motor) 


* 


Ideal for school, studio, home use ... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | .. . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 


Till THE LEADER! 
. % ———a 





FACHERS... 


STUDENT CERAMICS ARE 


EASIER TO DO WITH. 


AND YOU SAVE TIME TOO! 


MAYCO glazes are already pre- 
pared and ready to use. They 
require no time-consuming mixing 
on your part. 


2 \ 


MAYCO GLAZES \ 


AND THEY ARE 
ECONOMICAL TOO! 


Simply recap your jar until you 
want it. No dibs or dabs to 


"> >) 


FN 


\\ 4 
X 





AMERICA'S FINEST COLORS 


throw away or waste. 


FOR BETTER STUDENT CERAMICS — SPFC/FY MAYCO 


DEALERSHIPS AVAILABLE — SEE YOUR NEAREST MAYCO DISTRIBUTOR OR WRITE US 


MAYCO COLORS 
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10645 CHANDLER BLVD., NORTH HOLLYWOOD, CALIF. 
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Continued from Page 8 


Art Center; juried. Media: Ceramics, 
glass, textiles, and metal. Eligibility: 18 
years old or over, Wisconsin resident the 
past year. Entries accepted at the Art 
Center, September 17—19. For entry 
blanks: Milwaukee Art Center, 750 
North Lincoln Memorial Drive. 


SPECIAL FOR HOBBYISTS 

ILLINOIS, CHICAGO 

September 26—27 
The Fifth Annual Ceramic Show, by The 
Great Central Ceramic League, at Grae- 
mere Hotel, 3400 W. Washington Blvd. 
Demonstrations, exhibition and competi- 
tion. Admission, 50c. 

Inuinois, Rock ISLAND 

October 10—11 
Mississippi Valley Ceramics Show, at the 
Masonic Temple. All booth space already 
sold; room only for single entries. A 
finished-articles show; two divisions— 
one for professionals and one for hobby- 
ists. Also a children’s division with three 
age groups. For details, write Mrs. Lu 
Jahn, Farmhouse Ceramics, Rt. 2, 
Milan, Illinois. 

MASSACHUSETTS, BosToNn 

September 18—20 
Second Annual Ceramic Show sponsored 
by the New England Chapter, Ceramic 
Leagues, Inc., at Horticultural Hall. For 


details, write Paul Anderson, Jr., Pro- 
gram Megr., 65 Middle St., Woburn, Mass. 


New Jersey, EATONTOWN 
October 8—10 


Second annual Monmouth County Cera- 
mic Show, with nine county studios par- 
ticipating; at the Parish Hall of St. 


James’ Church. Jury; ribbons and a Best 
of Show award. Entries limited to resi- 
dents of Monmouth County; pieces not 
more than a year old and that have not 
won previously. 


On10, CLEVELAND 

September 22—26 
Fourth Annual Hobby Show, by the 
Ceramic Hobbyist Guild of 
Cleveland; in the auditorium of the May 
Company, downtown. For details, write: 
Mrs. Julia Price, 4183 East 146 St., 
Cleveland. 


Oun10, CLEVELAND 

November 14—15 
Fourth Annual Ceramic Hobby Show, 
by the West Shore Mud Hens of Cleve- 


land; at the Saddle Inn, Avon Lake. 
Entries: All classes of ceramics, mosaic, 
molded glass, china painting, enamels, 


and ceramic and cnameled jewelry. For 


details, write: Mary S. Williamson, 
22625 Westwood Dr., Fairview Park, 
Ohio. 


Texas, Waco 

October 6—10 
The Annual Show of the Central Texas 
Ceramic Association, in conjunction with 
the Texas Fair; in General Exhibits 
Building, Fairgrounds. Mrs. Richard 
Bordonsky, show chairman. 


WHERE TO GO 


Cairornia, Los ANGELES 
November 14—December 6 

British Artist-Craftsmen, Smithsonian 
Institution Traveling Exhibition; at Art 
Department, University of California. 
CALIFORNIA, OAKLAND 

September 18—20 


Greater 





Fourth show, sponsored by Ceramic As. 
sociates of Central California; Oakland 
Exposition Building, 10th and Fallon 


Streets. Theme: ‘Ceramics with 4 
Personality.” 
D. C., WASHINGTON 


through September 25 
The Seventh International Exhibition of 


Ceramic Arts; at the Smithsonian In. 
stitution, Natural History Building at 
10th and Constitution. Categories: pot- 


tery, enamels, glass, sculpture. 
FLoripa, GAINESVILLE 

October 4+—25 

“Midwest Designer-Craftsmen,” Smith- 
sonian Institution Traveling Exhibition, 
University of Florida. 

FLORIDA, JACKSONVILLE 

through September 22 

“National Ceramic Exhibition’, Sixth 
Miami Annual, Smithsonian Institution 
Traveling Exhibition at the Jacksonville 
Art Museum. 

GEORGIA, COLUMBUS 

October 1—22 
“Contemporary Indian Crafts,” assembl- 
ed by the Bengal Home Industries Asso- 
ciation in Calcutta for circulation by the 
Smithsonian Institution Traveling Ex- 
hibition Service; at Columbus Museum 
INDIANA, TERRE HAUTE 

October +—November 1 
“Fulbright Designers,’ Smithsonian In- 
stitution Traveling Exhibition, Indiana 
State Teachers College. 

MICHIGAN, BLOOMFIELD HILLs 
through September 21 
Student work, annual exhibit, Cranbrook 
Academy of Art Galleries. 
Continued on Page 36 
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For information on any of above materials, write DUNCAN'S CERAMIC PRODUCTS, Inc., 4030 N. Blackstone Ave., Fresno 3, Calif. 
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Suggestions from Readers 
Continued from Page 11 


Telephone Tiles Serve Multiple Purpose 

Potters are constantly experimenting with glazes. To 
add extra fun to the task, I model little face tiles that re- 
semble my friends, exaggerating their personal character- 
istics. These tiles are used for my glaze experiments, re- 
newing and changing as occasion requires, I have a peg- 
board and when I peg up my new faces I add the appro- 
priate numbers and names underneath, This board is kept 
on the wall right by the telephone and is attractive besides 
being a conversation piece for guests. 

When I wish to duplicate a glaze, I go to my peg- 
board, find the code number on the reverse side of the 
face and look for the glaze formula in the notebook kept 
for this purpose. 


—Rosalie Eldridge, Langley, B.C. 
Unique Props 


Don’t throw away those triangle stilts that break oc- 
casionally in your kiln. Instead, stick them upright into a 
bit of clay. Let them dry, and fire them when you have a 
kiln load ready. You will find them useful for hanging 
things to be fired on, and as props for small odds and ends. 

—Mrs. Lou Houlle, St. Louis, Mo. 


At Ease! 

I have devised what I call a “Hand Setter” to cut down 
on the number of plates broken while decorating (especially 
by students). This is used as a rest for the hand when 
doing detail work and is made of wood, with felt on the 
bottom and the top hollowed out to fit the hand. It has 
reduced the danger of broken edges on the plates and also 
makes decorating a pleasure by raising the hand to the 
level of the plate. 

—Esther S. Bosnik, Emporium, Pa. 


For Enamel Jewelry—Keep It Clean 
When counterenameling the backs of earrings or cuff- 
links, dip the head of a mental thumbtack into the gum 
solution that you are using for a spray. Place the wet 
thumbtack head down on the piece and dust your enamel 
right over the entire back. A pair of tweezers easily 
removes the thumbtack leaving a clean neat circle for 
soldering on your findings. 
—Mrs. Ruth Lutman, Leetsdale, Pa. 


Eliminate Bothersome Flaking 
As a plastic bag of clay is used up, dry flakes of clay 
form inside the bag and fall into the moist material. This 
nuisance can be completely eliminated if the clay first is 
placed in a cloth bag; then into the plastic. 
—Edward W. Thiel, Oshkosh, Wis. 


For Fine Lines 
When doing cartooning or fine-line work thin your one- 
stroke underglaze slightly and use it in a Wrico lettering 
pen on bisque. Fire again to set the color before glazing. 
—Mrs. B. G. Swan, Houston, Texas 


Coil Joining—Smooth and Easy 
An easy way to join coils when hand-building, is to 
make a V-shaped notch in one end of the coil and fit the 
other end into it (something like a snake taking a bite of 
its own tail). Then smooth the joint with slip. I find it 
doesn’t take as much time to do this as lapping over and 
smoothing out the hump. 
—Mrs. Lou Houlle, St. Louis, Mo. 





Dollars for your Thoughts 


CM pays $1 to $5 tor each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or retyrn unused items. 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 





Exclusive fully enclosed, safe design — no exp mec 





Whether amateur or skilled artisan . . you'll find the smooth motorized 
operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assufes operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicap persons. Use any 4 HP motor. 
Standard % HP motor $16.95 when purchased with Master Potter's 
Wheel. 

Floor Model. Item 47b, Wt. 90 Ibs. Lists at 
$175.00—Factory Price 94.50 

Bench Model. Item 47a, Wt. 45 Ibs. Lists at 





10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co. 
Dept. Y-99, Burlington, Wis. 


























“FIGARO” 
4"x4" $6.50 


Ash Tray, cigarettes, matches 
or just for fun. No slip-ons. 


ALL DESIGNS 
ORIGINAL 


Unusual techniques in decorat- 
ing sent free upon request. 


“MAXIMILLIAN III" 
15"x8" $20.00 


Lamp base, _—sppianter, 
Hors d'oeuvres (holes 
in feathers) or pure de- 
cor. May be fired in 
13" kiln. 


Molds shipped FOB Trenton, N. J. 
No COD's please 10% pkg. 


R & R STAPLETON 


*k & * DESIGNS + x x 


159 Paterson Rd. Fanwood, New Jersey 


Dealer Discounts 
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more REWARD propucts are USED in scHoois 
THAN ANY OTHER BRAND OF UNDERGLAZE OR GLAZE 


ALABAMA 

Ceramics by Olene 

1828 Pinson St. 
Birm'ngham, Alabama 
Ceramic Art Treas. House 
3658 S. Perry St. 
Montgomery, Alabama 


ALASKA 

The Mud Nest 
707 14th Avenue 
Fairbanks, Alaska 


ARKANSAS 

Allison Ceramic Studio 
20 Arcade Bldg. 

Little Rock, Arkansas 


CALIFORNIA 


The Shed 

1245 Park Street 
Alameda, California 
The Pottery Mill 

1035 D Street 

Arcata, California 
Dora's Studio 

228 - 21st Street 
Bakersfield, California 
Stewart's of California 
7140 Firestone Blvd. 
Downey, California 

S. L. Clutter 

13112 Inglewood Ave. 
Hawthorne, California 
Helen's Ceramics 

5004 Roseville Road 
North Highland, California 
Conville Ceramics 
4566 30th St. 

San Diego, California 
Rav's House of Ceramics 
8605 E. Las Tunas Dr. 
San Gabriel, California 
Lee's Ceramics 

476 Santa Clara 

San Jose, California 
Adelle's Ceramic Studio 
2602 N. “ox Way 
Stockton, Calif 

Lee's Ceramic Supply 
150 Lincoln Highway 
Vallejo, California 
Erb's Ceramics 

31535 Avenue ‘'E"’ 
Yucaipa, California 


CANADA 

Greater Toronto Cer. Ctr. 
167 Lake Shore Rd. 
Toronto 14, Canada 


COLORADO 
Lakewood Pottery 
6955 W. Colfax 
Lakewood, Colorado 


CONNECTICUT 

Louis Brandman & Sons 
44 Main St. 

Norwalk, Connecticut 
Sybil Garvin Ceramics 

77 Main St. 

Portland, Connecticut 
Trickraft Ceramic Stzdio 
Route 32 

Willimantic, Conn. 


WASHINGTON, D. C. 


McNor's Ceramic Studio 
5113 Georgia Ave., N.W. 
Washington, D.C 


FLORIDA 


Jadol Arts & Crafts 
8965 Biscayne Blvd. 
Miami, Florida 

The White Studio 

3011 N. Tamiami Trail 
Sarasota, Florida 


GEORGIA 


Patricia Tackabery 
3041 Bolling Way, N.E. 
Atlanta, Georgia 





Terry Johnstone Studio 
1106 W. Lake Shore Drive 
Dalton, Georgia 


HAWAII 
Ceramics Un-Ltd. 
881 S. Kina St. 
Honolulu, Hawai! 


IDAHO 


Treasure Valley Ceramics 
Wilder, Idaho 


ILLINOIS 

Illini Ceramic Service, Inc. 
439 N. Wells 

Chicago, Illinois 

Harel Hurley Studio 

830 Warren Ave. 
Downers Grove, Illinois 
Schertz's Ceramic Studio 
1201 W..Brons 

Peoria, Illinois 

V. Scherer's Cer. Studio 
3704 Franklin Avenue 
Granite City, Illinois 


INDIANA 

Old Trail Studio 

7021 Bluffton Rd. 

Ft. Wayne, Indiana 
Anna Mary's Cer. Studio 
2512 W. léth Street 
Indianapolis 22, Indiana 


IOWA 

Art Craft Studio 
1620 Commercial St. 
Waterloo, lowa 


KANSAS 

Santner Ceramics 
1727 E. Central 
Wichita, Kansas 


LOUISANA 

Cailier's Art Supply 
3875 Government St. 
Baton Rouge, Louisiana 
Ashworth Ceramics 
3424 Mansfield Rd. 
Shreveport, Louisiana 
MARYLAND 

Maryland eee House 
3510. Harford R 
Baltimore 18, a 
Alice Lee Ceramics 
5229 Pembroke Avenue 
Baltimore 7, Maryland 


MASSACHUSETTS 
Laura's Ceramics 

695A Main St. 

Worcester, Massachusetts 
Country Sauire Ceramics 
17 Keddy Blvd. 

Fairview, Massachusetts 


MICHIGAN 

Norwest Novelty Co. 
32480 Northwestern Hwy. 
Detroit (Farmington) Mich. 
Tari-Tan Ceramic Studio 
962 E. Fulton St. 
Grand Rapids, Michigan 
Parij's Ceramic Studio 
37100 Ryan Road 
Sterling Township, Mich. 
MINNESOTA 
Joe's Ceramic 
606 E. Howard Avenue 
Hibbing, Minnesota 
Wohlers Ceramic House 
641 Highway 100 
St. Paul 18, Minnesota 


MISSOURI 

Weliman's Cer. & Gifts 
388 N. Jefferson 
Lebanon, Missouri 
Midwest Ceramic Center 
722-28 Southwest Blvd. 
Kansas City 8, Mo. 


White's Ceramic Studio 
3343 Watson Road 

St. Louis, Mo. 

E. A. Williams Com 
2027 S$. Cam a sand 
Springfield, 

NEBRASKA 

Pine Street Ceramics 


102 West 6th Street 
Grand Island, Nebraska 
NEW JERSEY 

Creative Art Cer. Studio 
17 Bridge Street 
Chatham, N. J. 
Folkart Potte 
1048 Shore Rd. 
Linwood, N. J 
Ceramic Art Studio 
172 Kendall Blvd. 
Oaklyn, New Jersey 
Michel's Studio 

301 White Horse Pike 
Egg Harbor City, N. J. 


NEW MEXICO 

Jackson Ceramic Shop 
2408 W. Church Street 
Carlsbad, New Mexico 


NEW YORK 
Olevia Ceramics 
152 Conklin Ave. 
Binghamton, N. Y. 

eet's Ceramic Studio 
1406 W. Sth St. 
Brooklyn, N. Y. 
Westervelt's Ceramics 
220 S. Main St. 
Elmira, N. Y. 
be Ceramic Service 
Rte. 28, Middleville Rd. 
Herkimer, a 
Mogensen's Art & Craft 
314.N. Perry St. 
Johnstown, N. Y. 
Ceramic Art Supply 
45 Grove Street 
New York 14, New York 
Rainville Ceramic Studio 
19 Vine St., Scotia, N. Y 
Ceramic Land 
1182 Fulton Ave. 
Uniondale (L.1.), N. Y. 
Keen's Ceramics 
| Irving Place 
Oneonta, New York 
Pohl's Ceramic Studio 
21 Vagele Lane 
Glenmont, New York 
University Ceramic Studio 
3270 Main Street 
Buffalo 14, New York 
Anderson & Treyz 
Livingston Manor, 
New York 
nar DAKOTA 

est Ceramic Center 

wort 13th Street North 
Fargo, North Dakota 
OHIO 
Model Ceramics, Inc. 
772 N. Main St. 
Akron, Ohio 
Lucille Gerbig Cer. Studio 
4023 Reading Road 
Cincinnati, io 
California Cer. Supply 
18711 St. Clair Ave. 
Cleveland “4 Ohio 
Bil-Lin Studi 
2435 S. Dixie (US 25) 
Dayton, Ohio 
Secor Ceramic Shop 
4128 Secor Rd. 
Toledo 13, Ohio 


OKLAHOMA 


Classen Clay Studio 
3108 Classen Bivd. 
Oklahoma City, Oklahoma 


Studio 


Send for free 


(188 colors 


PENNSYLVANIA 
Holiday House 

711 Newport Rd. 
Croydon, Pa. 

Volimer's Cer. Studio 
1723 Paxton St. 
Harrisburg, Pa. 
Ettore's Ceramic Studio 
1490 N. 52nd St. 
Philadelphia, Pa. 
Hoover's Cer. Studio 
1500 Evergreen Ave. 
Pittsburgh, Pa 
Ameigh's Cer. Studio 
191 oosevelt Ave. 
Williamsport, Pa. 
Dunbor's Cer. Supply 
20 Mariborough Avenue 
Wilkes-Barre, Penna. 
Youngs Ceramic Studio 
4221 Concord Street 
Colonial Park 
Harrisburg, Pa. 


RHODE ISLAND 
Ceram-Art Studio 

300! E. Main Rd. 
Portsmouth, Rhode Is. 
Eva Littlefield 

15 Bergin Street 
Riverside, Rhode Island 


SOUTH CAROLINA 
Anderson Ceramics Co. 
714 Greenville St. 
Anderson, S. C. 


TENNESSEE 

H ‘s Ceramic Shop 
2543 Broad St. 
Memphis, Tenn. 


4017 Outer Drive 
Nashville, Tennessee 


TEXAS 

Trinity Ceramics 

9016 9 Rd 
Dallas, Texas 

Pink House Ceramics 
8650 Garland Road 
Dallas, Texas 

Rountree Cer. Studio 
107 E. Market St. Road 
Highland, Texas 


UTAH 

Utah Ceramics 

229 S. 5th East 

Salt Lake City, Utah 


VIRGINIA 

Mar-T Ceramics 
Granite Road at Rt. 
Bon Air, Virginia 
Thalia Ceramics 
Virginia Beach Bivd. 
Lynnhaven, Va. 
Dill-Hawk Ceramics 
R.F.D. 2, Box 436 
Roanoke, Va. 


WASHINGTON 
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Pottery by Dot 
408 E. 72nd St. 
Seattle 15, Washington 
alia Studio 
825 S. Ist St. 
Yakima, Washington 


WISCONSIN 

Edgewater Ceramics 
4827 W. North Avenue 
Milwaukee 8, Wisconsin 
Four-G Ceramic Studio 
101 E. Blackhawk Ave. 
Prairie Du Chien, Wis. 
Waugh's Ceramic Studio 
Route 3 

Tomah, Wisconsin 


COLOR CHART 


& INSTRUCTION BOOKLET 


and finishes) 


150 S. Barrington Ave. 
Los Angeles 49, Calif. 








Letters 


Continued from Page 6 


Now, I would like to ask you how come 
you are also mind readers? How could 
you know that I badly needed the article 
“Beginner's Throwing Faults” by Mr. 
Burkhart? Thank you so much, and for 
the excellent pictures. Maybe more before 
long? I seem to have a multitude of be. 
ginner’s faults! But I’m not discouraged; 
only I should have started 20 years earlier! 

Is Tom Sellers doing a book? Please 
tell him to hurry. My poor CM’s are tak- 
ing an awful beating from my constant 
reference to his throwing articles. I have 
lots more bouquets for you, but I will 
hoard them. You just don’t need to be 
buttered up too much at once. 

Lots Knox 
Seattle, Wash. 


WANTS COUNTER COPIES 
# I just love your magazine and don’t 
want to miss a single issue. Please send in- 
formation on counter copies. I have two 
classes and could use 12 each month. 
Mrs. Forrest Hocan 
Owensboro, Ky. 


CM TO THE BULLETIN BOARD 
# At last! An article that really helps us 
here in the junior high schools. Robert 
Burkhart’s article on “Beginners Throwing 
Faults” [May] is perfect. The cut-a-way 
pictures tell the story; even to those who 
cannot read English. 
Is it possible to get a set of tear sheets 
. I would like to mount the article for 
permanent display 
BERNARD GREENFIELD 
New York, N.Y 
CHRISTMAS IS COMING 
# Thank you kindly for [forwarding the 
tear sheets of the article] “Xmas Angel 
Candle Holders,” by Kenny, [from the 
November 1954 issue, now out of print). 
You were most kind . Please include 
out-of-print articles in future issues once 
in awhile. All of your material is inter- 
esting and informative enough; it can al- 
ways be repeated. 
Mrs, Gorpon CLark, 
Penticton, B. C 


APPRECIATION FROM CANADA 

# Some time ago I began a series of 
articles on famous contemporary potters 
for the quarterly bulletin of the Handcraft 
Division of the Nova Scotia Government. 

At the outset, my knowledge of the tech- 
nical aspects of pottery was very limited, 
indeed it has continued regrettably defi- 
cient. I approached the business of writing 
the articles from certain criterion of art 
criticism. 

I confess I am more concerned with 
form and surface treatment than I am 
with permeability or function and this is 
understandable since I have become cap- 
tivated by ceramics as an art form. 

Your magazine has been most helpful 
in acquiring a knowledge of the artist pot- 
ters in the United States and has been 
responsible in a great measure for the at- 
titude I have developed towards American 
pottery. 

The attached article is rather a break- 
ing of the bias that spurious opinion had 


Continued on Page 38 
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PROMPTED by many reader requests 
for regular information on earthenware, 
CM editors asked Karl Martz if he would 
share his experience in red clay with you 

even though we knew he was an ex- 
tremely busy man. 

Karl teaches full time as associate pro- 
fessor of fine arts at Indiana University. 
In addition he makes pottery at a rapid 
pace, submits to many shows each year 
and wins more than his share of awards, 


These 


and he frequently serves on juries. 





FIRST OF A SERIES 


The LIVELY ART of 


activities, of course, are apart from his 
responsibilities at home, Karl is married 
and has two sons about to outgrow their 
teens. 

But the old adage, “ask a busy man 
if you want a job done,” holds true. Of 
course Karl accepted the challenge. 

We will refrain from offering any of his 
thoughts on earthenware or on potting in 
general. He does that quite adequately for 
himself—as you will learn in this issue 
and in the many to come.—Ed. 





AR'THENWARE has long been 
craft, 
cause all my early work was done 


my favorite perhaps _ be- 


with the red clay. I was schooled 
largely in earthenware and for seven 
years I was a studio potter producing 
earthenware. I continue to work in 
it, but I also produce stoneware. 

So I am beginning this series of 
artitles with the anticipation of much 
pleasure in the months to come. I 
speak directly to those makers of pots 
who, like myself, are forever curious 
about the ways of clay and fire; and 
to whom I hope my experiences can 
be useful, 

I am reluctant to drag out the old 
question, “What is earthenware?” be- 
cause there is no specific answer and 
because the pots are the central issue, 
not the name given them. About the 
best that can be said is that, for ma- 
turity, earthenware does not require 
as much temperature as stoneware 
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and that it may or may not be more 
porous than stoneware. However, 
glazed earthenware that is not water- 
tight is either due to a poor matching 
of body, glaze and temperature or to 
an intentional selection of some other 
characteristic at the expense of water- 
tightness. It is not inherent in the 
material! 

Conversely, high temperature is no 
guarantee of watertightness. I have 
a cone-10 salt-glazed pitcher which 
seeps water, thereby demonstrating 
improperly matched body, glaze and 
temperature even at high fire. 

These words, earthenware and 
stoneware, inherited from a simpler 
day, are no longer adequate for the 
fine distinctions we need in designat- 
ing the many different kinds of bodies 
in use today, About all they indicate 
is a temperature dividing-line some- 
where in the neighborhood of cone 5. 

What is fired below cone 5 is gen- 


Earthenware 


by KARL MARTZ 


erally called earthenware and what 
is fired above is generally called stone- 
ware. Even this is subject to differ- 
ences of opinion and certain excep- 
tions. Really, the name is not import- 
ant. Whatever the temperature—the 
skillful, sensitive use of the material 
is the prime consideration. 

All pottery making is a compromise 
of some sort. In earthenware we con- 
cede some strength and durability for 
the advantages of an easier fire and a 
more colorful effect. The ancient 
Peruvians had no wheel so they made 
sculptural pots—sometimes a portrait 
head with a spout on top. The classi- 
cal Greeks produced, at around cone 
07, some of the most precisely con- 
trolled and painted forms in history. 
Fifteen centuries later, the Sung pot- 
ter was intent on exploiting the sen- 
suous qualities of high-fire materials. 
Some of these ancients were probably 
unaware of any element of compro- 
mise but today we cannot help but 
take cognizance of it. We are heir 
to countless technological advances: 
to easily obtainable, industrially pro- 
duced materials; and to much labor- 
saving equipment in our studios. All 
this gives us great freedom in choos- 
ing our particular kettle of clay. 

Each potter can consciously select 
his preference after carefully balanc- 
ing the importance, to him, of such 

Continued on Page 34 


15 








A CHAT WITH 


ON HOLLOW-BUIL 


argo IS A project for the mature. 
A child might be started hollow 
building at the age of 12 doing a 
simple vase for which a sketch had al- 
ready been prepared, but it should be 
kept extremely simple—like a cylin- 
der. Perhaps at age 14 or 15 he might 
do something like a simple bird or a 
fish. 

A student should not do a compli- 
cated figure until he has had experi- 
ence with carving and modeling and 
considerable experience with the hu- 
man figure. He must feel confident 
about human forms and understand 
the language of simplicity. He must 
know how to complete an object in 
a highly stylized form. 

This takes the kind of mature judg- 
ment that adults have rather than the 
quick impulsive quality that you find 
in children. So—hollow building is an 
art form that is for the mature, not 
only in clay-working experience but 
for the mentally mature who are cap- 
able of reasoning and establishing 
forms that express their own thoughts 
and given needs in relation to the 
medium. 

Since this is a rather serious work, 
I will not present it in a step-by-step, 
how-to-do-it fashion as I have in other 
CM articles. Instead I will “re-create” 
a piece of hollow-built sculpture I 
made for a church in 1955. [It won 
an award for sculpture at the Cleve- 
land Museum May show that year 
Ed.] 

To do a sizable hollow-built sculp- 
ture with flat wide strips of clay, I 
need four scale working drawings and 
a small carved clay model. The model 
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is made in some convenient ratio to 
the finished sculpture such as one- 
half, one-third, or one-fourth of the 
size. 

This small carved model should be 
a strong statement of great simplicity 

no detail. The drawings should be 
made with heavy crayon outlines on 
two sides, a front, and a 
back. They are tacked to the wall in 
front of me as I work on the full-scale 
model, and the small carved model is 
always within easy reach for reference. 

The clay body is especially import- 
ant. The clay must be able to absorb 
moisture and stay in a good working 


new spaper 


condition for quite a long time. 

Here are two recipes for clay bodies 
for this kind of sculpture. Either of 
them will work excellently. 


BODY 1 
Jordan Clay 40% 
Pink Fetzer Clay 50% 
Fine Grog 10% 
BODY 2 
Jordan Clay 50% 
Grefco Fireclay 34% 
Fine Grog 15% 
Bentonite V% 
Iron Oxide Yo % 


Before starting to work on a finish- 
ed sculpture, I first carefully study the 
scale model. The masses and move- 
ments have been indicated in the 
model, but details are left out. These 
are for the artist when he 
gets into the finished project. This is 


to solve 


what gives freshness and vitality to 
finished work. 

I study the views of my drawinzs 
and I use them to check my measure- 
ments—but only loosely. This will 
help me in my building, keeping the 





piece from getting out of control and 
enabling me to know at all times 
where I am and where I am going. 

I turn the small model upside down 
and receive a sense of interior shape 
and mass. I the bottom 
looks like in form. This gives me a 
sense of dimension. | see that the bot- 


learn what 


tom is going to be a long, loose oval. 
From my drawings, I know the length 
of my oval; I know its width at the 
widest point; I know that it dimin- 
ishes toward the front where the feet 
From time to time, | 
measure the figure with a ribbon or 


come in. will 
string; in this way I will know ap- 
proximately what size clay strip to use. 

Knowing all of these things will 
help me build with trueness and with 
rapidity. 

I always start with sufficient strips 
all rolled out in advance. If I see that 
I cannot use all of them in a single 
working period, I cover the extra ones 
with a sheet of plastic which keeps 
them in good working condition for 
the next session. 

[ roll the clay with a rolling pin, 
but not with guide sticks as I do not 
wish a constant thickness. I roll thick- 
er strips for the bottom section and 
thinner ones to be used toward the top. 

The first strip will have a cross- 
section brace inserted. This is always 
useful because it keeps the figure from 
nreading too much in the _ initial 
stages of the building and makes a 


strong base for the finished work 
When adding the additional strip 
the clay is all worked together with 
an up-and-down movement makin‘ 


sure the pieces are truly united. 
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CULPTURE 


After building about halfway up to 
the knees on this figure, it would be 
wise to stuff paper inside particularly 


if you intend to continue building 
while the clay is fairly soft and plastic. 
The most desirable way to work, how- 
ever, is to build it approximately this 
far—-or where there is a stress point 
and then let it set up and harden be- 
fore proceeding. The top surface, how- 
ever, should be covered with a strip 
of plastic so that it will remain soft 
and moist. 

At this point I would take a paddle 
or ruler, or even a board, and beat 
the work into the desired shape. In 
getting it this far, you will sometimes 
find that the clay has stretched and 
bulged. The clay can take a great 
deal of beating which makes it very 


Please turn the Page 
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“WOMAN OF NAZARETH" won an award at the 1955 
Cleveland Museum May Show. Nineteen inches high, 

it is glazed in a white matte with turquoise flecks. The 
faces are natural buff with added manganese. Red iron oxide 
stain was used for hair, eyes, lips, nails and sandals. 


At left is the one-third model, devoid of detail. 
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EDRIS ECKHARDT, INTERNATIONALLY KNOWN SCULPTRESS, 


RE-CREATES A HOLLOW-BUILT SCULPTURE FOR THE CM CAMERA. 


HOLLOW-BUILT SCULPTURE 


Continued ... 
solid—certainly desirable. 

If I find that there is a point that 
needs to be stretched out or in, I use 
my hands—one inside and one out- 
side the hollow mass—and work on 
the form. This can be done even when 
the clay has gained leather hardness. 
It will still be pliable so that it can 
be stretched, but it ts no longer sloppy 
so that it mashes down. 

While waiting for the clay to be- 
come firm, I usually take the time to 
put in a few guide lines that will be 
helpful in establishing my composi- 
tion. On a summer day, or if you are 
working outdoors, your work will just 
about keep pace with your atmo- 
sphere. It is important, however, that 
you don’t hurry at this point, if you 
can avoid it! 

On this particular piece, when I 
get up to the baby I have to watch 
the side view or profile view of both 
the model and the paper sketch very 
carefully. This gives me the depth of 
my composition and is an extremely 
important part of it. So I check at 
this time from both sides for the 
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depth and I bear in mind that I can 
stretch the clay in or out if the com- 
position requires it. It is always pos- 
sible also to add a little clay 
stance, for the hands. 

I will stop to check again with the 
sketch and model to establish the top 
of the baby’s head because this is a 
crucial point in the composition. | 


for in- 


also rough it in by drawing the out- 
line of the baby’s form. There will be 
quite a bit of evaluating going on at 
this point and rightly so because it is 
vital to the composition. More news- 
paper will be going in here because 
this is another place in fast-going 
where there is likely to be sagging or 
distortion, 

As I build up into the neck, I cut 
in two small V-shaped darts so that 
I can bring the clay in sharply at 
those points. The next step would be 
to finish this completely and to leave 
the entire mass firm up until it is of 
equal dryness throughout. Then I 
would take a paddle or stick and start 
beating in my large simple planes. 

After the planes are well established 





and the clay beaten in flat, I draw all 


over the figure and press it from the 
outside. I also do some engraving. 
There might be places like the hands 
or the head where I will do a little 
filling in with soft clay. 

No doubt you will wonder about 
size, On the original piece, the scale 
was three to one; in other words, my 
finished piece was three times the size 
of the small model. For this demon- 
stration, worked with a 
that the 
would go more quickly for the pho- 


however, I 
two-to-one ratio so work 
tographer. 

Some sculptures will need crossbat 
braces. The braces are made of the 
same thickness as the clay walls. They 
will be needed in very large, extremely 
tall sculptures or shapes that spread 
out to a great shallow width. I find 
that not only does this preserve the 
shape of the figure while building, 
but it also makes it much stronger. 
The larger the figure is on the in- 
terior, the more crossbar bracing I 
consider in the actual building. 
Please turn the Page 
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A SCALE model has been caretully studied so the clay 
building can be done with trueness and rapidity. Simple 
sketches of front, side and back are in constant view. "A 
grogged clay with good working properties is essential,” says 
Miss Eckhardt, “otherwise the project is hopeless!" 

STRIPS were rolled in advance. Here (2,3) the first is 
measured, then cut and the ends joined. A cross brace is 
sel_ in tor strength (4) and building continues; constant 
measurements keep the piece in control. (5) The clay strips 
are stroked together with thumb and forefinger, inside and out. 
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CONSTANT accuracy is maintained on the form (6). To 
facilitate taster building, crushed newspaper (7) is stuffed 
inside. More measurements (8,9) locate crucial points like 
the top of the baby's head. As the piece takes shape, forms 
are sketched in (10); paper added (11); more building (12). 

WHEN THE clay has set up the shape is beaten with 
a paddle to firm up the silhouette. The upper section will be 
closed by cutting in V's. This is as far as the camera demon- 
stration was taken. You will notice the value of the drawings 
in facilitating sureness of building—even in this quick “sketch.” 











THIS IS FOR THE MATURE; NOT ONLY IN CLAY EXPERIENCE 
BUT IN YEARS; FOR IT REQUIRES THE SOUND JUDGMENT OF ADULTS, 
NOT THE IMPULSIVE QUALITY YOU FIND IN CHILDREN. - 


beige, 


HOLLOW-BUILT SCULPTURE 


Continued ... 

In treating these hollow-built fig- 
ures with glaze use the simplest treat- 
ments. Very often engobes or matte 
glazes are used, or combinations of 
both; rarely gloss glazes. There are 
times that if a gloss glaze is used to 
give highlights, the rest of it is acid- 
etched to give it a low key or less 
light-reflecting surface. 

The point I would like to stress 
particularly is the extremely simple 
drawing and the simple model. Also, 
the finished piece is simple. There is 
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no great detail and there are no fussy 
folds in the drapery. This sculpture 
has an integrated strength which can 
only come about through simplicity 
and a pulling together of all forms. 
If, however, this was modeled so that 
finger joints and nails and a lot of ex- 
traneous folds introduced it 
would weaken the piece considerably 
as a solid composition. 

The empathy which we feel in the 
relationship between the mother and 
child would be somewhat destroyed 
by the excessive detail. They are 


were 


“VALHERIES.” 
is white 
with red 
tones. The figure is black 
engobe 
glaze. 24-inches long. 





The horse 
blending into 
under- 


with dull red 





“RABBIT.” This was done by a 
16-year-old student. "Keep forms 
simple for children.” 


“grayed in” so that they appear solid 
and inseparable. This is the sort of 
feeling that I wanted to give. 

On all hollow building, whether 
you are doing vases, birds, figures, 
heads, etc., simplicity—the kind of 
simplicity that you find in a good 
carving—is the type of line and form 
that you should try to achieve. For- 
get all of the nervous detail and rap- 
id action that you find in modeling 
and settle for the dignity and sim- 
plicity of “carved” sculpture for your 
hollow building. @ 
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ROUP OF FIVE POTS." Made by 
veland potter Leza McVey, they 
pk a special award at the Cleve- 
d Museum. A similar hollow-build- 
technique was used for these 





; Iptural pots. 





“INERTIA.” The sioths are dull gray matte; 
the taces highlighted with pink glaze. The 
limbs are green. 26-inches high, it took an 
award at the Syracuse Ceramic National. 


“SACRIFICIAL OFFERING.” Soft white and gray 
mattes were used on the dress and bird. Mangan- 
ese stain was used on the hair and eyes; Iron 
oxide on the lips, nails and sandals. (Note part 
played by texture.) 19-inches -tall. 





Photo: Cleveland Museum of Art 
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Strictly Stoneware 


Some Comments on Modern Pottery 


by F. CARLTON BALL 


N WHAT direction is modern 

pottery going? That is the quest- 
ion! 

One source for an answer is the 
Scripps College 15th Annual Invita- 
tional Ceramic Exhibition which was 
held earlier this year. Imaginatively 
installed by visiting professor Paul 
Soldner, it suggested several direc- 
tions—with the most emphasis upon 
Expressionism in ceramics. 

On the installation of the exhibit- 
ion, Soldner said: “Because it was oun 
desire to present an exhibition which 
would reflect a comprehensive picture 
of ceramics in the United States, we 
tried to select some of the leading 
ceramists representative of the various 
ceramic trends, traditions, and philo- 
sophies. Therefore we purposely in- 
vited fewer people than in the past, 
but promised to exhibit a concentra- 
tion of six examples of their work, a 
sort of small one-man show of each 
artist.” 

This grouping together of the six 
pieces of each artist’s work was an ex- 
cellent idea enthusiastically received 
by the artists and their public. It was 
a relief from the customary mixed ar- 
rangements imposed on the public by 
museum directors. This Scripps Show 
was put on by craftsmen for craftsmen 
which gave the gallerygoer a clearer 


picture of the craftsman’s work, It 
respected the intelligence and taste of 
the public in that it let the observer 
do the judging of the artist’s work. At 
the same chose his 
own work and he alone was responsi- 
ble for the impression his work made 
on the public. There was no jury to 
shield the artist, and no museum per- 
sonnel to screen the public from the 


time each artist 


craftsman and his ideas. 
The 


work in 


included excellent 
stained glass and 
as well as a large 
number of pieces of pottery. The ma- 


exhibition 
enamels, 
ceramic sculpture 


jority of the pottery was unique in de- 
sign veering far from the traditional 
or standard shapes of pottery. It em- 
phasized the decorative function of 
pottery sometimes to the exclusion of 
any other function. These pieces also 
emphasized the artist’s individual ex- 
pressions. These more unusual and 
perhaps in some cases weird ceramic 
forms are illustrated here with person- 
al comments. Space does not allow 
for a full representation of all the ex- 
cellent work. Of the pottery exhibited, 
the excellent more traditionally styled 
pieces were done by the 
American Henry Varnum 
Poor, and Marguerite Wildenhain. 
The recent trend that reflects the Jap- 


Dean of 
potters, 
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SUE SHRODE'S forms, 
wheel-thrown cylinders, that have been 
slapped into square forms and assembled 
with slabs; good craftsmanship. The sur- 
face is partially glazed with a white and 
a brown-black dry matte glaze. These 
are pots that have become decorative 
symbols of buildings. Excellent individual 
expression in clay. 


stoneware 


HARRISON McINTOSH'S stoneware, 
beautifully made, sgratfito pattern with 
a satin cream-colored matte glaze. 


WIN NG'S stoneware bowl was very 
novel, excellent showmanship, good cral- 
work, rather metallic in feeling. The 


aluminum, copper, and brass wire of 


cobwebb pattern was attractively done. 


DANIEL RHODES' glazed 
on the inside only. The center pot has 
light gray dry-matte glaze streaks on it; 
the two outside pots are decorated with 
engobes. The containers are oval in shape. 


stoneware, 


BETTY FEVES' ceramic sculpture, dark 
red rough clay, excellent craftsmanship 
with all the necessary elements to make 
an outstanding piece of sculpture with 
no unnecessary embellishments. 


ROBERT TURNER'S stoneware, the dark 
pot has a soft black satin matte glaze 
and the other one an_ orange-yellow 
satin matte glaze, excellent craftsmanship. 
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NEW 


IDEAS 


for OLD TECHNIQUES 


by PHYL ALLEN 


HERE COMES a time in the cre- 

ative career of all ceramists when 
the hand building or wheel throwing 
of a pot is no longer a challenge. We 
all reach the point when we can pretty 
well achieve the form we start out 
to make. 

The real challenge and excitement 
then is the form or purpose of the 
pot--perhaps a new idea or interest- 


ing innovation. The piece shown heve 
falls into this category. 

Designed and made by Eleanor 
Cottrell, of Columbus, Ohio, the 
shape is one that she had successfully 
built on different occasions, The in- 
teresting innovation of incorporating 
the two copper tubes opened a whole 
new area of exploration and added 
wings to her creative fingers. 


AS A PLANTER—the copper adds sparkle; and gives the ivy a foothold. 


fees 
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COPPER TUBES incorporated into the 


design add a touch of the “unusual.” 


The piece was made from sculpture 
clay—that is, a nicely plastic hand- 
building clay to which a good per- 
centage of medium grog has been 
added. The grog of course is well 
wedged throughout (if the color of 
the grog contrasts with the clay, an 
extremely interesting effect is pro- 
duced). The piece-by-piece building 
technique was used, small chunks of 
clay being added and blended in with 
the fingers until the general shape was 
constructed. The tall, vertical mem- 
ber had to be supported, during the 
building, by bracing it with chunks of 
clay; crumpled newspapers and other 
supports until it was firm enough to 
hold its own weight. 

On the inside two small clay ledges 
were built up to hold the ends of the 
copper tubes. The holes in the verti- 
cal section were cut out before the 
piece became too hard and made 
large enough to allow for shrinkage. 

When leather hard, the outside was 
roughened with a sawtooth blade. 
Then a dark slip (Barnard slip) was 
sprayed on; when dry it was rubbed 
off remaining only in the depressions. 

After bisque firing a dark-brown 
matte glaze was sprayed inside and 
in the design areas of the outside. A 
white matte glaze was then applied 
outside, and the piece glaze fired. 

Eighteen inches tall, the finished 
pot is handsome in its own right and 
particularly when used as a planter 
for ivy. “It lends itself to a variety of 
uses,” says Mrs. Cottrell. “And it was 
fun to design and fun to make.” 

I can’t think of a happier combina- 
tion, ©@ 
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HAND BUILDING 
(is not only) 
FOR BEGINNERS 


Many professionals prefer hand building: 
for the beginner, it offers the same 


chances of success—if he can take his time! 
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by DIDIER JOURNEAUX 


} AND building of ceramics is in- 
herently a slow process; that’s 
why the wheel was invented, But it 
gives the beginner, if he can take his 
time and has close supervision, pretty 
much the same chances of success as 
the expert (and many experts prefer 
hand building). Like Sir Winston 
Churchill’s canvas, a slab of clay does 
not hit back, but the wheel does. The 
beginner who still has to take his 
time at the wheel often has only a 
large puddle of slip to show for his 
efforts. 

Naturally, hand building also has 
its limitations. After all, even in the 
so-called leather-hard stage clay is 
a very weak material. Lateral appen- 
dages will collapse if they are too big. 
By propping them you may trick them 
into drying without cracking, but 
even things that dry in one piece may 
still fail in firing. This goes especially 


for stoneware, which shrinks and be- 
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comes slightly plastic at peak tem- 
perature. 

A clay object that can be built like 
a box offers the best chances of suc- 
cess as each side of the box braces 
the other sides. This still gives even 
the beginner a wide variety of shapes 
to choose from. 

The candelabra demonstrated here 
offers a good sampling of the prob- 
lems that have to be met in hand 
building. 

Bear in mind that most of the 
troubles that beset the ceramist come 
from working on a clay structure in 
which parts are drier than 
others—and some always are. So, the 
first thing is to gather enough clay 
to make the entire candelabra. To re- 
duce warping and cracking, better use 
clay containing a considerable pro- 
portion of grog, a coarse material 
wedged into the clay. 

Start with about 15 Ibs of clay. 
This is more than you will end up 
with as much of it is lopped off 
when trimming the slabs to size. 
Wedge the clay carefully. If that is 
too much to wedge all at once, cut it 
into three lumps and wedge them 
about equally. Cut each lump 20 
times to get the air bubbles out. 
Finally cut each lump into three 
pieces and take a piece from each 
lump to make three balls. Wedged 
slightly, those balls should have the 
same consistency. Wrap them in a 
plastic bag to keep them from drying. 

This is the last trouble-free step of 
the operation. As you work on the 
clay it will dry more or less, and 
when slabs that are not equally dry 
are pieced together they are sure to 
warp to some extent and too often 
crack. Of course, the remedy would 
be to work in a 100% 
humidity, but then the ceramist would 
be likely to sag and crack up. 

Good housekeeping has a large part 
in avoiding trouble and insuring the 
production of craftsmanlike work. 
The table you work on should be 
clean, smooth and flat; clay lumps 
and defects in the table mar the slabs. 

Lay on the table, cloth-side up, a 
piece of fabric-backed oilcloth or 
plastic cloth at least 12 by 24 inches 
in size. The cloth should be dry and 
free of clay lumps, but clay dust of 
the color of the clay you are using 
need not be washed off. Lay two long 
strips of wood one-half inch thick 
along the long edges of the cloth. 

One of the balls of clay, placed be- 
tween the strips, is on its way to be- 


some 


room at 
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coming the top slab of the candelabra. 
Roll the clay with a large rolling pin 
or a piece of gas pipe of large diame- 
ter, rolling both ways from the middle 
of the ball. Roll only in the direction 
of the strips, with the rolling pin ex- 
tending over both strips. 


The ball tends to roll into an oval- 
shaped slab, while you need a more- 
or-less rectangular one to start with. 
This shape may be approximated 
with less clay by beating the ball into 
a brick shape before rolling it. 


To reduce the thickness of the clay 
the rolling pin must make the excess 
clay crawl forward, but the pressure 
anchors the clay to the fabric back- 
ing of the cloth. To release the slab, 
lift it at one end and at the other 
from time to time. The smooth side 
of the cloth cannot be used because 
clay sticks to it. 

If the rolling pin gets damp or 
picks up clay wipe it dry, otherwise 
the clay will stick to it. If the oilcloth 
gets very damp, better transfer the 
slab to a dry piece. Rolling may be 
made somewhat easier by dusting the 
oilcloth and the rolling pin with clay 
powder; but hold this idea to a mini- 
mum as it is a messy procedure and 
is likely to cause other troubles. 

The rough slab need not be bigger 
than 6 by 20 inches; and to make 
rolling easier you may trim off the 
excess clay. Use a fettling knife, 
which has a blunt, narrow blade. A 
wide blade drags the clay and a 


1. A ROLLING PIN and two one-half- 
inch sticks, plus a bit of muscle, will give 
a slab of clay one-half inch thick. 


2. A CURVED yardstick will make it easy 
to cut two curved sides. 


3. A CANVAS hammock allows the cut 
slab to take on a sagged shape—and 
it's left there until it is leather hard. 


sharp one is hard 
slashes the oilcloth. 

If the clay turns out to be too wet 
or to lack uniformity, the slab may 
be folded upon itself and rolled anew. 
Rolling continues the mixing and dry- 
ing action of wedging but does very 
little toward getting rid of air bubbles. 
They show up as rubbery blisters on 
the surface. Prick them with the knife 
or with the finger, add a pat of clay 
from the end of the slab and erase 
the traces with the finger. The rolling 
pin does not do it well. 


to guide and 


Keep on rolling until the rolling pin 
rides hard on the wooden strips. The 
slab should then be one-half inch 
thick with a flat, smooth surface. 
Fig. 1 shows an oversize slab made 
before finding out just how much 
clay was enough to get by. Keep your 
fingers off the slab while working on 
it, at least until it has become leather 
hard. (This is a condition similar to 
that of army boot soles rather than 
kid gloves.) The clay then can be 
handled without being too readily 
dented but is still slightly flexible. 

Unless you are working freehand, 
use a yardstick and the knife to 
scratch lightly a center line on the 
slab. Lay off a length of 18 inches 
on this line, and with the yardstick 
resting on the wooden strips as a 
guide use the knife to cut off the ends 
squarely. At the ends lay off 1% 
inches from the line on each side to 


Please turn the Page 
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4. THE SIDES are cut from another rolled- 
out slab using a length of wire nailed at 
one end as a “compass.” 





5. THE PIECES are left in a damp box until 
they have the same degree of dryness— 
leather hard. 


Hand Building (continued)... 


locate the corners. Then, at the 
middle, lay off 2% inches on each 
side of the line to mark the widest 


point of the slab. 


Shift the wooden strips around to 
the ends of the slab and lay the yard- 
stick on edge on the strips. Place two 
heavy jars as shown in Fig. 2 at equal 
distances from the center of the slab. 
With one hand at the middle of the 
slab put a bend in the yardstick by 
pressing it against the jars. Shift the 
jars until the yardstick is lined up 
with the marked points on one side 
of the center line. Run the knife along 
the yardstick to cut the curved line 
along one edge of the slab. Repeat 
on the other side. Remove the excess 
clay trimmed from the four sides of 
the slab but do not use it any more 
for this job as it has become drier 
than the clay balls you set aside. 


The slab should need no further 
cutting. Bring a smooth board to the 
edge of the table and slide the oil- 
cloth, with the slab still on it, onto 
the board. Bring the board between 
two tables about 18 inches apart and 
anchor the ends of the oilcloth to the 
tables with bricks or other weights. 
Let the oilcloth sag like a hammock 
(Fig. 3) to give the slab a drop of 
about 3 inches. Let the slab dry to 
leather hardness. 


Meanwhile roll another ball of 
clay into a slab about 6 by 16 inches 
to form one side of the candelabra. 
Trim one long edge straight to form 
the base. Scratch a top line parallel 
to the base 5 inches away from it, 
and a center line perpendicular to 
the base. Lay off two points on the 
base at 6 inches from the center line, 
and two more on the top line at 7% 
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line. 
three sides along 


inches from the center 

Cut the slab on 
circles 11 inches in radius passing 
through the marked points. This is 
easily done with the knife made into 
a crude compass by the addition of 
a piece of wire or even a string loop- 
ed around the knife and a nail driven 
in a Fig. 4 

Again the oilcloth 
the slab on a board. This time. cover 


board 
slide carrying 
the slab with a second board having 
one edge overlying the base of the 
slab. Squeeze the boards between the 
hands, flip them over on a table, lift 
the top board and carefully peel the 
oilcloth off the slab. Place the bottom 
board carrying the slab in the damp 
box. 

From the third ball of clay make 
a duplicate of the side slab. Then 
take the first side out of the damp 
box and let both sides dry together 
to the same consistency as the top 
slab. Also dry a half-pound lump of 
scrap clay. 

When the leather 
hard they may be erected side by side 


side slabs are 
on a plaster bat by standing up the 
boards on which they laid 
(Fig. 5). With the knife the 
edges to be joined together to a thick- 
inch. the 
side that was in contact with the oil- 
cloth. The side that was rolled by the 
rolling pin is usually smoother and 
should be on the outside. 

Bend the side slabs gently. They 
will bend mostly near the middle, 
where they are narrower. Place the 
slabs against each other and check 
to see that they are bent equally. 
When placed in their final position 
they form a structure similar to the 
sides of a boat, three inches wide 


were 
bevel 
evel 


ness of one-quarter 





6. A CLAY PLUG is set in the center and 
the ends brought together, canoe fashion, 
and joined using thick slip. 


at the middle, closer at the ends. 


The 


cause 


side slabs lean outward _ be- 


their ends join along sloping 
edges. From the hardened lump you 


set aside a while ago carve a plug 


and fit it between the slabs 
Score the surfaces to be joined with 
the knife so that they hold the slip 


better and somewhat interlock. Paint 
them with thick slip made from the 
same clay and assemble the three 
parts (Fig. 6). Press them together 


to squeeze out as much slip as you 
can. While slip is needed to glue to- 
gether slabs which are too dry to stick 
by themselves it shrinks more in drv- 
fact. 


trving t 


ing and is never as strong. In 


slipped joints are always 
pull apart. 

Check the shape of the assembled 
slabs, they should be symmetrical from 
and side. 
the the 


thumb where there are dimples, and 


end to end from side to 


Gently force clay out with 
beat bumps down with a rectangular 
stick of wood (called a tappette 
The top edges of the side slabs are 
now sloping outward. Scrape them 
the knife, a broken hacksaw 
blade, or an edge of the stick to make 
a good fit with the top slab. Release 
the oilcloth bearing the top slab, turn 
the slab upside down on one hand or 
on your knee, and gently peel off the 


oilcloth. 


with 


Check the fit of the top slab, which 
will have to be slightly rebent to 
match the sides. Make sure that the 
top slab is level from one side to the 
other. Score and brush slip on the 
surfaces to be joined (Fig. 7). Lay 
the top slab in place. 

While the slip is still slippery, check 
that both ends of the top slab are 
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at the same height, extend from the 
side slabs the same distance, and are 
supported in their middle by the ends 
of the side slabs. Squeeze the excess 
slip out of the joints. 

To lessen the danger of cracks re- 
inforce both sides of all joints with 
thin clay coils. For convenience rest 
the candelabra on four pats of soft 
clay (Fig. 8 

Rub the coil back and forth with 
a modeling tool or a blunt bamboo 
stick, applying pressure to force it 
into the joint and knitting it with the 
slabs. Scrape off the excess clay with 
a sharp-edged stick. 

Set the candelabra upright and lay 
a yardstick on edge across the ends 
over the center line scratched in the 
top slab. Sight vertically along the 
the mark 
points on the center line from divisions 


divisions of yardstick to 
13g inch apart on the yardstick. Poke 
the knife vertically into the marks 
and make 
tacles. Enlarge the receptacles by forc- 


twist it to candle recep- 
ing a bisque plug vertically into the 
holes (Fig. 9). Note that the recep- 
tacles, which are to hold the candles 
evenly spaced, have to be at different 
distances along the curve of the slab. 

The top surface has been marred 
by punching the receptacles. Shave 
the stick, tilted so 
that one edge bites into the clay and 


the surface with 
slides along the surface like a car- 
penters plane (Fig. 10 

If you wish to restore the surfaces 
to their original smoothness wipe them 
with a damp plastic sponge and rub 
them with a bamboo stick or a clay 
A good support for 
the candelabra during this operation 


modeling tool. 


is a ball of soft clay wrapped in a 
plastic bag (Fig. 11). 

When the candelabra is bone dry it 
should not have warped visibly, In 
drying, clay that has rolled 
shrinks more lengthwise than cross- 
wise, but as all three slabs were rolled 
in the same direction they should 
shrink in perfect harmony. In other 
structures where slabs are assembled 
with conflicting directions of rolling 
some distortion may be expected. 


been 


When the candelabra is bone dry 
it can be scraped to correct any dis- 
tortion or to give a stonelike rough- 
ness to part or all of the surface. 

There is no point in doing any- 
thing to the bottom edges until the 
candelabra is bone dry. At that time 
lay an oilcloth wrong-side up on the 
table, weight it down at the corners 
and spill half a cup of water on it. 
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7. THE TOP SLAB, 


shape, is taken from the hammock. Thick 


now retaining its 


slip applied generously will hold it in 
place on the ‘‘war-canoe” shaped base. 


8. THIN COILS, carefully worked into 
all joined sections will smooth out the 
joints and assure their holding. 


9. HOLES for the candles are drilled 
with a fettling knife, making them large 
enough to allow for shrinkage. 


10. THE TOP surface, marred by the 
measuring and drilling, is smoothed with 
a stick, used like a carpenter's plane. 


11. GENERAL clean-up operation with 
modeling tools and sponge will restore 
all surfaces to original smoothness. A 
ball of clay in a plastic bag makes a 
good support for the inverted piece. 


12. FINAL operation, waltzing the piece 
on wet oilcloth, gives a solid base. 


Stand the candelabra in the puddle 
and waltz it around (Fig. 12). 

The water and the fabric grind the 
bottom surface flat very rapidly, with 
a sponge wipe off the mud from the 
edges before it builds up noticeably. 
If the candelabra is too high on one 
side, bear down on that side to make 
it wear down to the height of the low 
side. 

The candelabra is then ready for 
bisque firing, glazing and glaze firing. 
During firing the piece will shrink 
and the bottom edges drag on the 
shelf, putting a strain on the joints 
and tending to open them. If the 
candelabra is supported during the 
glaze firing by a separate bisque slab 
of the same clay, the base shrinks to 
the same extent as the candelabra 
and does the dragging, thus relieving 
the joints of stresses. 

A candelabra is useful—particularly 
during holiday seasons. This project, 
therefore, is not only instructive and 
fun, it can lead you to a functional 
piece of ceramics for your home. ®@ 



























































FIRING TECHNIQUES 


LTHOUGH WORKING with glass has many fas- 

cinating features, one of the most appealing is that 
any enamelist or ceramist with a kiln can fire his own 
glass. It makes no difference whether you are a beginning 
hobbyist with a small low-temperature kiln or a profes- 
sional art potter with a kiln large enough to walk around 
in. Any kiln—high temperature or low temperature—can 
be used to fire glass. Even small enameling kilns work 
fine. The only exception is the hot-plate type of enameling 
kiln; these are not suitable for glass. 

The glass sheet must be placed in a cold kiln and 
heated and cooled very slowly. Unlike enamels on metal, 
glass cannot be removed from a hot kiln, or even a warm 
cne. Although the glass never becomes fluid at its bending 
temperature, it expands considerably and during the cool- 
ing process it must contract. If this expansion or contrac- 
tion is hurried, the glass will crack. 

Even when the pyrometer on the kiln indicates room 


FLAT GLASS, laminated 
and decorated with subtle 
colors, was mounted in 
this cork panel. Light 
shining through from 
behind gives maximum 
brilliance to this trans- 
parent material! 


PAINTED motifs on 
these simple shapes were 
applied to the flat 
blanks. They were then 


set on special “kiln 
molds" and fired, taking 
the shape of the mold 
as they gently sagged. 
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KILN-FORMED GLASS——first of a series | 


by KAY KINNEY 


temperature, if the shelves and mold are slightly warmer 
the sagged piece may crack suddenly—or subsequently— 
upon removal from the kiln. 

Let's discuss the different types of kilns and see how 
each can be used for sagging glass. 


THE ENAMELING KILN 

Enameling kilns are designed to produce the greatest 
amount of heat in the shortest amount of time. Since 
glass requires a slow heating, the door should be left 
slightly ajar during the early part of the firing. If the 
kiln is equipped with a pyrometer, it should read 1000° F, 
before the door is completely closed. Depending upon the 
size of the kiln, this will take from one hour (for an 8- 
by 9-inch kiln 
kilns. 

The glass in the kiln should be checked frequently 
after the door is closed since some kilns will continue to 
heat very quickly even above the 1000° F. A pyrometer 
is most useful. 

A small enameling kiln, fired only around the sides, 


to around an hour and a half for larger 


will produce well-sagged glass with rounded edges at 
1500° F. Without a pyrometer, the progress of the sagging 
will have to be checked visually by opening the door 
slightly and peeking in. Check the degree of bending and 
also the color; the area of glass nearest the back coils 
should be a bright orange color. 

Kilns of this type are always cooler directly in front 
of the door and unless the mold is very small the front 
edges of the glass will be more angular than those at the 
back. To even things up, the mold may be removed from 
the kiln long enough to turn it around and replace it 
just long enough to give the cool edges a little more heat. 
Needless to say, the hot mold must be placed on a fire- 
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The ART of hand-crafted glass dates back to the Egyptians. 
In more recent years it has found favor with professional crafts- 
men, who have called it by many names: kiln-formed glass, 
sagged glass, slumped glass, and others. 

In the last couple of years the possibilities of this exciting 
medium began to impress teachers (from kindergarten to col- 
lege), hobbyists and amateurs. It also impressed CM editors. 

In our May issue we presented the first instructive article 
on glass to have appeared in CM. And we invited the readers 
to tell us if they wanted more, The results were overwhelming. 

We are very pleased therefore to be able to add the name 
Kay Kinney to our list of CM regulars. Schooled in ceramics, 
Kay operated a commercial pottery in California and then con- 
verted to a ceramic studio. 

Close to four years ago she became uncontrollably curious 
about sagged- and laminated-glass techniques. As she puts it, “I 
gnawed away in libraries, on people, and primarily in my own 
studio like a dog on a bone. And I have countless barrelsful 
of scrap glass to prove it.” 

Of particular value to the beginner, Kay’s articles are the 
result of actual trials with all types of materials in every kind of 
kiln. And she will make aveilable through CM her vast store of 
knowledge of all phases of decorating and forming glass. 

Firing is the subject that has been asked for most frequently; 
and she has selected this for her first topic.—Ed. 








proof surface and the operator should work rapidly and 
with the utmost caution. 

An enameling fork or spatula is not strong enough 
to lift the heavy mold and glass, but a satisfactory tool 
can be improvised by flattening a shovel of the size used 
to fill coal skuttles. 

Many of the larger enameling kilns are wired in the 
floor as well as in the sides. This insures more uniform 
heat and turning of the mold is not required. This type 
of kiln will complete the glass bending at 1450° F. 

There is another type of enameling kiln which fea- 
tures elements installed in the top, like an upside down 
hot plate. This direct heat, very workable for enamels, 
is not too applicable for glass. It starts to melt the surface 
of the sheet glass before the glass can heat up as a whole 
and sag gradually into the mold. Also this sudden direct 
heat, and sudden cooling, creates a heat shock that results 
in fracturing or at least bubbling of the glass blank. 


THE LOW-TEMPERATURE CERAMIC KILN 


With the exception of the small test kilns, ceramic 
kilns heat slowly and no special precautions are required 
for the safety of the glass. 

One source of disappointment can come from smoke 
or fumes which are given off by colorants, lusters, or ad- 
hesives used in the decorating. If these gases are not 
allowed to escape, a frost or clouding can appear on the 
glass; and in the case of lusters and gold, discoloration 
and scum may appear. If the kiln is well vented until 
the temperature reaches 1000° F. (prop up the lid or 
open the door about half inch) these disappointments 
may be avoided. If you do not have a pyrometer, cone 
022 bent half over will approximate 1000° F. 

Bending temperature for the average ceramic kiln 
should be between 1450° and 1550° F. However—and 
this is important—only a series of tests in your own kiln, 
many times over if need be, can establish an accurate 
firing schedule. If you begrudge firing a test in a large 
kiln with only one piece in it, remember it is far less 
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costly to fire the test than to fire a fully loaded kiln and 
guess wrong! 


THE PORCELAIN OR STONEWARE KILN 
The high-fire kiln has heavier wiring and insulation. 
The procedure for firing, however, is identical to that 
for the low temperature kilns. The glass will soften and 
bend at the slightly lower temperature of approximately 
1450° F., or cone 016. 


THE GAS-FIRED KILN 

Two major differences exist between electric and gas 
kilns with respect to firing glass. Since it cools extremely 
slow, the gas kiln provides a “soaking” atmosphere which 
can prove disastrous to the glass. To prevent overfiring, 
therefore, after cutting off the gas prop open the lid or 
door about one-half inch for 15 minutes. 

The second factor is the fuel itself. Impurities in the 
fuel, such as sulphur, can play havoc with glass, glass 
colorants, and particularly lusters and gold which are 
extremely sensitive to sulphur. Discoloration and frosted 
surfaces can be attributed to contamination by impurities 
in the kiln atmosphere as well as from trapped fumes or 
condensation. The remedy is to vent all gas kilns in the 
initial stages and also to vent immediately after the kiln 
has been shut off. 


GENERAL HINTS ON FIRING PROCEDURE 

There is no prescribed formula for firing or for final 
temperature. Two kilns, identical in size, model number, 
and brand, do not necessarily fire at the same rate. Kilns, 
like humans, have individual personalities. The firing 
temperatures that have been given here will serve you 
quite well in general, but you will have to make careful 
tests and slight adjustments to coincide with the per- 
sonality of your kiln. 

There are two extremes of firing—underfiring and 
overfiring—and by observing and adjusting, a specific 
kiln can be scheduled to give good results every time. 

The underfired glass will retain angular, although 

Continued on Page 33 
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VERSATILE 
FIGURES 


in Underglaze 


demonstrated by 
MARC BELLAIRE 


N THE FALL, as the Christmas 

season begins to loom on the hori- 
zon, items to be given as gifts and to 
brighten one’s home become fore- 
most in the minds of hobbyists. For 
those who like to work with under- 
glaze human figures become quite 
important. They can be done in a 


Bd 4 
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PRACTICE tile shows a variety 
of strokes that should be mas- 
tered to gain spontaneity: “S" 
curves, printing and pulling a 
tail, etc. Sgraffito trials are at 
the bottom, right. 
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serious or holy vein or they can be 
dressed in gay costumes to denote a 
festive air. 

Here is a motif that can wind up 
at either end of the scale 
comic 


serious 01 
however, the basic approach 
will be essentially the same. If you 
consider the figures to be constructed 
from a series of individual shapes, 
altering them to produce a specific 
motif becomes quite simple. 

One of the most important ele- 
a figure is the size of the 
head in relation to the body. If a 
head is extremely tiny it gives the 


ments of 


figure giant-like proportions; if it is 
too large the figure appears to be 
a very small child. A figure approxi- 
mately seven-heads high will produce 
an adult, and around four-heads high 
will give a child. 

This particular motif is “brought 
to life’ with the black accenting and 
decorations, made with the fine liner 
brush. This would not be true if 
these lines were made slowly and 
with painstaking effort. Quite the 
opposite—they are quick and spon- 





taneous. ‘This isn’t difficult to accom- 
plish if you give it some thought and 
a little practice. 

The small tile at the left shows a 
series of exercises that will help you 


gain control and spontaneity. Fill your 
fine liner with underglaze and make 
a series of lifting 
the brush from the surface; print with 
the brush by touching it down and 
lifting it straight up; touch it down 
and drag a long tail; lay it on the 
tile and move it around seeing how 


S-curves without 


many different shapes you can create 
by varying the pressure on the bristles. 
One easy way to practice is with 
regular writing ink on newspaper. 
You will find that the newspaper has 
a tooth quite similar to that of green- 
ware. 

Once you have mastered creating 
figures in proper proportions 
overprinting with interesting, spon- 
taneous brush strokes, you will find 
that your underglaze painting will 
become even more fun. You will be 
able to work much more quickly 
and your motifs will look better too. ®@ 


and 
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1. The surface of 
the greenware has 
been stroked with a 
quite-damp sponge 
to remove all dust, 
dirt and _ finger- 
prints. The surface 
is left with a rather 
rough feel (not pol- 
ished) and fairly 
damp. A __ back- 
ground is dabbed 
on with pats from 
a sponge dipped in 
black underglaze. 
The three head 
shapes are then 
painted in by touch- 
ing down a well- 
filled large brush. 
A small “tail” makes 
the neck. 


2. The body shapes 
are brushed in with 
large sweeping 
strokes using a 
bright yellow color. 


3. Brown shapes for 
the lower extremi- 
ties are brushed in 
and then decorative 
elements are add- 
ed, also in brown. 


4. Now the motif 
comes to life. The 
fine liner brush is 
used to produce the 
facial features and 
also the wide varie- 
ty of decorative 
elements. A_ sgraf- 
fito tool is used to 
scratch through to 
the bare greenware 
to give the white 
accents. The piece 
is then bisque-fired 
after which clear 
glaze is brushed on 
and it is refired. 
See finished plate 
on facing page. 





EXTRA! . . EXTRA! . . EXTRA! 


Don't Fail to ATTEND 
The 5th Annual 








CERAMIC SHOW 


DEMONSTRATIONS . . . HOBBYISTS’ 
EXHIBITION & COMPETITION 


Sponsored by 


THE GREAT CENTRAL CERAMIC LEAGUE 


Saturday, September 26, 1959 
2:00 P.M. to 9:00 P.M. 


Sunday, September 27, 1959 
1:00 P.M. to 9:00 P.M. 
Admission 50c ... at 


GRAEMERE HOTEL 
3400 W. Washington Bivd. 
Chicago 22, Illinois 












ETRURIA, 
STOKE-ON-TRENT, 
ENGLAND. 


Manufacturers of: 


% CERAMIC COLORS 
AND ACCESSORIES 


% UNDERGLAZE & OVERGLAZE 


% GLAZE STAINS & 
BODY STAINS 


% OPAQUE, TRANSPARENT & 
COLORED GLAZES 


COPPER ENAMELS 


bs 


% PORCELAIN ENAMELS FOR 
SHEET & CAST IRON 


% VITREOUS COLORS FOR GLASS 
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Strictly Stoneware 


Continued from Page 22 


anese and Chinese influence in pottery 
design was most evident in Mrs. Alix 
MacKenzie’s and Mr. Warren Mac- 
Kenzie’s work. The same trend was 
also evident in the work of Vivika 
and Otto Heino, Louisa and Albert 
King, Elena Netherby and Anthony 
Prieto. Their work was excellent as 
usual and pleasing to look at but sim- 
ilar to that in many other exhibitions 
in recent years. Scandinavian design 
influence seemed to be reflected slight- 
ly in the beautiful pieces submitted by 
Laura Andreason, Harrison McIntosh 
and Charles Lakofsky. There was a 
slight trend toward expressionism in 


pottery in the work of Robert Turner 


and Daniel Rhodes. Outstanding 
ceramic sculpture was exhibited by 
Betty Feves. Wheel-thrown forms as- 
sembled into strong individual ceramic 
sculpture was submitted by Wayne 
Long and Jean Buckley. 


Photographs illustrate some of the 
work that was distinctly different, in- 
dividual, and that might be termed 
expressionistic in style. The photo- 
graphs of work presented here should 
be studied carefully by craftsmen so 


that each person can decide for him- 
self if this direction in style holds 
promise for future work and develop- 
ment by American potters. 

Pottery is perhaps the one craft 
where functional and artistic consider- 
ations have always been equally im- 
portant. The very distinct 
some of the first American 
the pre-Columbian South American 
Indians was the audacious in 
taking pottery in the direction of the 
expressive, the symbolic, sculptural, 
and away from the purely utilitarian. 

Although there rela- 
tionship between the pre-Columbian 
potters and the work in this Scripps 
College exhibition there is a certain 
affinity. The contemporary American 
potters seem more and more interest- 
ed in the expressive potential of their 
medium than in preserving its tradi- 
tional shapes and functions. 

Since industry supplies our every- 
day needs in pottery the handcrafts- 
man must be and more of an 
artist to find his place in 
society. 


style of 
potters, 


most 


is no stylistic 


more 
modern 
His products are necessary 
but not with the emphasis on function. 
The emphasis has shifted to the decor- 
ative function ceramics now imparts to 


our contemporary living. A decorative 


piece of pottery is used in the same 
way that a piece of sculpture is used 
in a home. For that reason then, it 
isn’t necessary to have a bottom in a 
pot or an opening in the top. In fact 
some of these decorative ceramic 
forms have no functional openings and 
it is difficult to decide where ceramic 
sculpture changes into pottery or vice 
versa. 

The best of these decorative 
were made by experienced potters who 
have made beautiful, functional pot- 
tery. The necessary elements of good 
craftsmanship and artistic expression 
These 


pieces 


is evident in their work. 
ienced craftsmen are exploring this 
new phase of ceramics, for it is ex- 
citing and challenging there 
seems to be restrictions left 
for the art potter. 


exper- 


since 
very few 


There are, of 
potters 
about compounding suitable clay bod- 
an appropriate glaze for 
this work. As a 
result much of their work is aestheti- 
cally bad because the craftsmanship 
is not evident and good ideas have lost 
This present direction in 
short cut for those 
Continued on Page 36 


course, Many young 


who do not know enough 


ies or using 


decorative ceramic 


their value. 
pottery is not a 
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Y 
THE FINEST FEATURE 
AND LINING BRUSH 
EVER DEVELOPED 


Buy Your Sav-A-Dip Brushes from these Authorized Distributors: 


Art-Craft Supplies, Inc. 
180 N. W. 62nd St., 


Ceramic Art Treasure House, Inc. 

3662-64 S. Perry, Montgomery, Ala. 

Sue's Ceramics 

164 Sunrise Dr., Syracuse 5, N. Y. aw oy Corem 

Rainville Ceramic Studio 

19 Vine St., Scotia, N. Y. 

Tari-Tan Ceramic Sup ly 

962 E. Fulton St. se 

+ Rapids, oS 
ir Art Supplies 

ae Willett, iverdde. R. 1. 

Carrol-Ann Ceramics 

236 N. Main St. 

Freeport, L. I. TN. Re 

Beckers Ceramic Supply Co. 

426 Lincoln Way West 

New Oxford, Pa. 

Ceramics Un-Ltd 

88! South King Street 

Honolulu 13, Hawaii 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


Lyndhurst, N.J. 
Cable address: BERAMIC 


Se ci gelesiia 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 





ics 
. Box 205, “Norfolk, Va 


Ann Liebau Ceramic Studio 
173 Belmont Ave., 
Mandina's Ceramic Studio 

2314 North and South Rd. 

St. Louis 14, Mo. 

Anderson Ceramics Co. 

Box 789, Anderson, S.C. 

Waugh's Ceramic Studio 

Route 3, Tomah, Wisconsin 

Hazel Hurley Studio 

830 Warren Ave., Downers Grove, III 


Ceramic Wor! 
8027 Frankfort Ave., 


Miami, Fla. 


N. Arlington, N. J. 


from Hobbyists, 


Shop 
Phila. 36, Pa. 
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Brushes 


Although Mrs. Keller took over the studio on August 1, 


Isobel Podeszwa and Norma Ellmyer, 
classes at the studio. The Manufacturers, 


have given Mrs. Keller the privilege of continuing as a Distributor 
for their many fine products. 

If you can possibly stop at the studio to meet Mrs. Keller you 
will find a very charming and personable young lady with a fine 
business background and a keen interest in Ceramics. 

May | express, at this time, a very sincere and grateful appreci- 
ation for all the happiness, help and cooperation | have received 4 
Dealers and Manufacturers for the many years { 
| have been connected with the Ceramic Industry. Both Mr. Cox 4 4 
and | will miss our associations here but some acreage in Wes- 4 
ton, Connecticut on a country lane, surrounded by an old stone 
wall, with a pond of water and a long rambling colonial wee. 
on it can no longer go unheeded—and don't forget the latch- 4 
string will always be out. 


A ey en Sn he te fen tee bn te te ts tn Me hs Mi Mn Ln hm Lr Li Lr Lh Ln he, Ln Mh ln Ln, en n,m Mh, Ll, Mn, Ln, de Le 
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> 

>} FLORENCE COX announces the SALE of her 
studio to RUTH KELLER on August 1, 1959 
Mrs. Keller’s new Studio will be known as... 


RUTH KELLER CERAMIC STUDIO, INC. 


543 Boulevard, Kenilworth, New Jersey 


& & 4» te An te te he 


1959 | 4 


will continue with her in the studio on a consulting basis until 4 
November. Mrs. Helen Wallace, who has been my 
and very close and loyal friend for twelve years, and without 4 


“right hand” | 


whom my business would not be the success it is today, will con- 4 
tinue in the same capacity with Mrs. Keller. My two Instructors, 4 


also will continue their ¢ 
for whom | have been 4 


a Distributor in New Jersey, have been most cooperative and { 


Mn, An A, A, A, ln, ln, ln, lin, li, ls, li 


Sincerely, 


FLORENCE F. COX 
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Firing Kiln-Formed Glass 


Continued from Page 29 


not sharp, edges. This appearance, in itself, is not ob- 
jectionable; however, it is usually an indication that the 
glass blank has not sagged completely into the mold 
cavity and the resultant piece may rock. Overfiring, on 
the other hand, creates countless tiny needle-points of 
giass around the edges of the fired shape; also, any color- 
ant on the surface will pull back from the outer edge. 

Between these two extremes lies the correct firing 
temperature for a specific kiln. If, for example, you fired 
\o a pyrometer reading of 1500°F., or cone 014 half 
down, and the test piece appeared underfired, fire the 
next time to 1550° F. or cone 014 full down. If the test 
firing produced symptoms of overfiring, cut the tempera- 
ture back to 1450° F., or a cone 016 fired flat. 

The type or brand of glass has not yet been men- 
tioned here, but this is an extremely important factor in 
determining the firing temperature. Hard brittle glass 
usually requires more heat. Needless to say a variety of 
soft and hard glass fired at the same time in the same 
kiln must prove disappointing in one way or the other. 
A good rule to follow is to use the same type of sheet 
glass, and more preferably the same brand, for any one 
firing. 

Cathedral or stained glass is generally softer than 
window glass, and the bending temperature can be esti- 
mated at 50° F. lower. 

Flat panels, jewelry, etc, which are fired on a kiln 
shelf or brick are uniformly exposed to the heat of the 
kiln and require approximately 50° F. less heat than they 
would need for sagging into a mold. Any new or unknown 
brands of glass should be test fired for observation before 
actual blanks are attempted. 

Venting the kiln does not, as is often the case in 
ceramic firing, consist of merely removing peephole plugs. 
Removal of the plugs may assist in cooling the kiln, but 
will not permit the complete escape of fumes or conden- 
sation. Venting as applied to glass sagging means prop- 
ping the lid or door to at least a half-inch opening. 

Your kiln may have hot and cool spots which you 
will have to become familiar with and learn to compen- 
sate for. This can be caused by failure of some of the 
insulation and/or the aging or corrosion of the heating 
elements. 

Turning on the lower and upper elements at given 
intervals rather than turning all switches simultaneously 
is a controversial subject. Only experiments in your own 
kiln can help you decide which is more satisfactory for 
slow, even heating. 


SOME FINAL THOUGHTS... 

It seems obvious that the firing of glass is a much 
trickier procedure than firing of ceramics. Clay and glazes 
mature over a fairly wide range of temperature for a 
reasonably long period of time. With glass, a few minutes 
or a few degrees can spell the difference between success 
and failure. Regardless of the craftsmanship or artistry 
employed, if a kiln procedure is faulty, disaster can fol- 
low. This is one phase of the entire procedure where 
judgment can be erroneous and guesswork is to be shun- 
ned like the plague. 

There are basic principles pertaining to the nature 
and properties of glass. An understanding of, and co- 
operation with, these principles will assure success. @ 
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30 BRILLIANT CERAMIC COLORS 
eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 


B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 


Gentlemen: Attached is my check for .. . 


* 








Fy nee GPO Bisse csccciesciccincsiiasscnsiserasecsveve $11.00 
LF Re STII Ria ccctecccccscinsesinscersnssvcissses 5.00 
I will pay shipping charges. 
NAME 
ADDRESS. 
CITY/ZONE —— ae 





Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 
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mm, Je Oe ee es ee om ee 
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The 


NEW SPRAYON 
“JET-PAK”" 





FOR SHADING decorations or with 
the use of stencils, the most econom- 
ical method of spraying underglaze 
colors. 


The original cost, only $3.95, will 
spray about 1 quart of underglaze 
colors. 


REFILLS ARE ONLY $1.80. 
DEALERS: Stock up now for the Fall rush. 


RODER CERAMIC STUDIO 


Box 116 Clifton Heights, Pa. 











Always remember: 
Speedy Spurs * Gay-Way Glazes 
Studio Sieves * Cole Potter's Wheel 
are made exclusively by 


COLE CERAMIC LABORATORIES 
Gay-Way, Sharon, Connecticut 














KINGSPIN Steel Wheel 


Steel Top and Bottom 
Kinalloy Bearing 
Knurled Stem 
Zinc Plated Rust Proof 


ONLY $2.95 


Liberal Dealers Discounts 





so available with Cast Aluminum Head $3.95 

See your Dealer or Distributor or write 
Gilmour Campbell — Dept. C-9 

14258 Maiden Detroit 13, Michigan 








THE PERFECT 
TIMER FOR 
CERAMISTS 


Wear it while 
you work. 


Pe 
As 


Pe, 


aid 


Time your casting and firing exactly for 
perfect results. Timer will sound a buzzing 
warning at any pre-set time from 5 minutes 
to one hour. 


4 colors: Red, Black, White, Yellow 
$5.95 each postpaid 
Dealer's discount in !-dozen lots. 
No COD's please 
ART-CRAFTS SUPPLIES, INC. 
180 N.W. 62nd Street Miami 50, Florida 
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Earthenware... 

Continued from Page 15 
factors as low-fire economy against 
the toughness of high-fire ware; body 
whiteness and low shrinkage against 
greater plasticity and green strength; 
pagan color against stony grayness; 
the muted matte glaze against the 
more sparkling gloss; the sleekness of 
glaze, itself, against the fingerprint 
freshness of terra cotta. 

For those of us who work in the 
lively art of there are 
some of the brightest colors in the 
ceramic palette. There are the facts of 
fuel economy and longer kiln life. 


earthenware 


But, there are also some tough tech- 
nical problems. In fact, I am inclined 

believe that low-fire technique is 
more difficult than high-fire tech- 
nique in terms of composition and 
shorter firing range. Low-temperature 
bodies may require auxiliary fluxes, 
such as a frit, to develop sufficient 
vitrification. This leads to a short- 
firing range which requires very close 
control of the temperature. Low-tem- 
perature glazes have a relatively high 
flux content, sometimes made up of 
many different fluxing agents, again 
imposing a short firing range to 
achieve the desired effect. Such glazes 
can, of course, be fired at other tem- 
peratures but their effect varies with 
temperature. 

So, being an artist and a craftsman 
is not enough. The earthenware pot- 
ter must also be a first-rate technician. 
To me, these technical challenges are 
one of the most fascinating aspects of 
earthenware. 
sometimes you lose; 
learn. 


Sometimes you win; 
but always you 


However, in case you are not in- 
trigued with these technical teasers 
the many excellent ceramic supply 
companies employ engineers who solve 
problems beautifully and the company 
will be pleased to supply you with 
matched bodies and glazes and ap- 
propriate instructions. 

It is true that earthenware temper- 
atures do not produce in clay the 
sheer strength that results from a cone 
10 firing; but, properly matured, 
earthenware is without question quite 
useful. Our museums display thous- 
ands of pieces of both glazed and un- 
glazed earthenware, many of them 
still intact after centuries of time. 
This seems a respectable life expect- 
ancy. 

Impact resistance is not alone the 

Continued on Page 38 








“LEADING THE ADVANCE” 
SERVICE FIRST IS 
ALWAYS A_ BARGAIN! 


at 
Only 10¢ vr 


NORMAN CERAMICS CO., 


P.O. Box 412 Mamaroneck, neg 


Complete cata- 
logue on re- 
quest—FREE! 
Booklet about 
firing and 
Pyrometer ad- 
justment .. . 














GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 
Sub Distributor for: Full Line of 
American Beauty Products 
Dealer Inquiries Invited — Wholesale & Retail 
Classes for Creative Ceramists 
We have the Greenware, Designs ye plies 
& how. Dealers for: Full Line Wwil- 
loughby; Tru-Fyre; Fiesta Glazes; Americana 

Tile by Haeger. 














SCULPTURE CLAY 


ATTENTION ART SCHOOLS, COLLEGES, 
SCULPTORS. NOW, BUY Sculpture Clay 
direct from our factory warehouse. This 
clay, with the addition of Grog, has a very 
nice consistency, plasticity, and firmness. 
Now it’s possible to build larger and more 
solid figures. 


MINNESOTA CLAY CO., Dept. 2A 











WATER 


3148 - 10th Ave. So., Minneapolis 7, Minn. 
SOLUBLE 
FIRED 


“WOOD-TEX” 33 


GREENWARE * PAINTS *® CLASSES 
Liberal Discounts to Dealers 


CYCLO POTTERY 


302 W. 25th St., Hutchinson, Kansas 








SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 








RAINBOW CERAMIC STUDIO 
701 Bowen St. CL 3-9215 Dayton 10, O. 
DISTRIBUTORS OF: Symphony Products, Skutt 
Kilns. DEALERS: Byrne's Slip, White Orehid 
Porcelain, E-Z Flow Glazes and Unde 
Tru-Fyre Underglazes, American Beauty Vins, 
Wholesale & Retail « Instructions « Custom 
Firing @ Clean, top quality Greenware. 














CERAMIC SUPPLIES FOR SCHOOL 
AND INSTITUTIONS OUR SPECIALTY 


We have a complete line of supplies 
and Pg gens MOSAIC _ TILE; 
CLAY moist or liquid; KILNS; 
POTTER'S” WHEELS; GLAZES. dry 
and prepared ; UNDERGLAZES; 
CHINA PAINTS; Tools, and raw 
materials. 


FREE catal Is and institutions. 
(Others send ‘sos Je. on first order. 


MIDWEST CERAMIC CENTER 
722 Southwest Bivd. 
Kansas City, Missouri 
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J 
Answers to Questions 
Continued from Page 7 
experience you will find it very difficult to adjust your ingred- 
ients so that the slip has good casting properties. If a good source 
of supply is not readily available, I would suggest you buy 
the dry prepared casting slip to which you need only add water. 
Even by mail-order, this is not too expensive since you are not 
paying for the shipping of water. 


ar I have a great deal of trouble with small pieces of sculpture 
cracking when they dry. I use grog and hollow out the pieces 
whenever possible. Do you have some suggestions?—S.L., St. Paul, 
Minn. 

This is one of the perennial problems for which there is no 
single answer. First you need a clay with good drying characteris- 
tics. Adding grog certainly helps; and hollowing out too. A 
feature article will appear soon in CM, attempting to supply as 
many helpful suggestions as possible. 

In the meantime try to prevent one section from drying more 
quickly than another. When you are through building wrap the 
entire piece in an airtight plastic bag and allow it to stand that 
way for several days. In this way the entire piece will come to a 
constant degree of dryness throughout. If it is dried extremely 
slowly for several days, in a tightly closed damp box, the worst 
should be over 


a Please explain the difference between a slip and/or en- 
gobe and an underglaze. I know that a slip and engobe are the 
same but have never been able to find out how they differ 
from an underglaze. 

Also what mistake has been made when a glaze flakes off 
after it has been fired. This usually happens to a clear glaze 
that has been fired to cone 06.—L.C., Livonia, Mich. 

Slips and engobes are less intense in color than underglaze. 
They contain a great deal of clay body and only a small amount 
of colorant. Underglazes are mostly colorant with a small amount 
of clay used as binder. 

A glaze can flake off from a variety of reasons. One of 
the most common is applying glaze to dirty or dusty ware. An- 
other is badly underfiring the glaze or applying it to 
that it doesn’t fit—Ken SmitH 


a body 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 











Try Opal Enamels 
Continued from Page 9 
color scheme and only shine through it, or are covered 
only partly so that the underpainting is part of the de- 
sign. This is a poor definition of underpainting, but the 
best I can do. 

With opal enamel we can get a very similar effect. 
Assumed, you want to enamel a human head on a plaque. 
You can paint on (wet inlay) all the shadows in strong 
colors, opaque or transparent, and the middle tones and 
high lights quite boldly, and fire. If you then cover all 
this with a layer of a pale opalescent enamel, you get a 
wonderful result. All the bold colors will be under this 
semi-opaque layer, pulled together by it to a local tone 
that is rich and interesting and of unique quality. 

Opals look good over flux and foil, also over white or 
other light backgrounds. My experience is that when wet- 
charging it, a little heavier layer than I would lay on 
transparents or opaques gives a more striking effect. It 
brings out more of the distinctive characteristics of 
opalescent enamels. 

Did I whet your appetite for them? I hope so; you 
will enjoy it. Oh, yes—you can, of course, use opals with 
all the colors if you want to and at the same firing. 
They are very well behaved! @ 
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POTTER'S WHEEL 


| | TRAY-——-THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—-WATER 


TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 

@ HEAD — TWELVE INCH RE- 
INFORCED. CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

M@ seat — Roomy — CONTOURED 


FOR COMFORT—LEATHER COv- 





ERED — ADJUSTABLE’ FOR 
HEIGHT. 

Wi sHAFT—OoNeE PIECE—HYDRAUL- . : 
1cALLY POaNeD ovens. Gus wee a6 pounds—Price FOB 


INCH DIAMETER — MACHINE River Rogue, Michigan $239.50— 


TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
. 002. 


@ FRAME — ALL sTeEL — ELEC- PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
TION. M@ FINISH — THE TRAY BRILLIANT 
M@ BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman 
can have—a complement to the best work of the serious artist— 
expert aid for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the 
utmost freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


® ®@ 
rovin ceramics 
7486 Fenton + Dearborn, Mich. - Phone Logan 3-2906 


“QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
¢ MAYCO e KEMPER TOOLS e PARAGON KILNS 
e WOLD AIRBRUSH MFG. CO. ¢ LANSHIRE CLOCKWORKS 
e ANNE STEARNS PATTERNS e GARLAND MOLDS 
DISTRIBUTORS FOR: 
e ZIRCO PRCDUCTS e RHYTHM GLAZE e GOLD AND 
e GOLD ERASERS e ORTON CONES e PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 
Illustrated Catalogue, complete information and price list 
—send 50c DEALER INQUIRIES INVITED 


MOLDS of the MONTH 















G-595 Circus Horse 
10V2x10%4"" $15.00 8x9" 


G-581 Leat Vase or TV 
$7.00 
(Plus 5% packing charge F.O.B. Greenville, Texas) 
We are pleased to announce that HELEN & VERNE 
ELLIOTT are with the GARLAND CERAMIC SUPPLY. All 


ELLIOTT MOLDS will be available exclusively through 
GARLAND CERAMIC SUPPLY. 


GARLAND CERAMIC SUPPLY 


Closed Sundays and Mondays Open daily the rest of the week 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex. P. O. 849 
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CONTOURED 
GLASS 


Kits for Glass Bending 


Kit #+1—(Basic)—Round mold, 2 glass plates, 
turquoise and emerald Glasstai n, tess, ! whit- 
ing. $4.50 postpaid within continental U.S.A. 
Kit + 2—(Lamination)—Square mold, 4 glass 
squares (use 2 for each dish), pink glass 
luster, chartreuse Glasstain, texture flakes, 
oil, brush, 7 oe $4.75 postpaid within con- 
tinen a _ 


Full instructions in each kit. 
Enough color to bend many more pieces. 


Clay collar mold catalogue 25¢ 


Dealerships, Distributorships 
molds, Glasstain (Liquid Glass). 


KAY KINNEY 


725 Broadway Dept. G-9 Laguna Beach, Calif. 


available on 














PERFECT 
COPPER 


ENAMELING 
No Stilt Marks! 
On Counter Enameling 











Jewelry holds firmly in place and can be handled 
or moved without spilling enamels. Sizes elastic to 
many shapes by adjusting stilt to fit jewelry before 
enomeling. Size: 34°’ .15; 1°’ .20; 1%" .25; 134" .30. 
Trial Pack of 6 $1.00—Ideal for Trinket Kilns 
Other eed available Pat. Pend. 
Cash with order oe C.0.D.'s 
KATJA TUCKER 20 Franklin es E. Orange, N.J. 








FRANCOISE CERAMICS 


Distributor for: American Beauty . 
Glazes — Atlantic — Bee Basch 
Holland — Ludwig Schmid Molds 


Large selection of greenware 
Paragon — Duncan E-Z Flow glazes 
Mack China paints — California molds 


113—49th St. So. St. Petersburg 7, Florida 








15,000 Pieces 


of the finest GREENWARE 
WHOLESALE e@ RETAIL 


Norwest Novelty Co. 


32480 Northwestern Hy., Farmington, Mich. 


Phone MAyfair 6-6003 
Open Sunday—Closed Monday 








Contact Trinity 
for Superior 


CERAMIC cnc PORCELAIN 





CLAYS 
Ci 





9016 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 
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Itinerary 
Continued from Page 12 


NortH Caro.ina, RALEIGH 

October 7—26 
“National (Ceramic Exhibition,” Sixth 
Miami National, Smithsonian Institution 
Traveling Exhibition, North Carolina 
State College. 

Onto, CoLuMBus 

November 1—22 
“Forms from Israel,” produced by the 
Israel Institute of Industrial Design, 
Columbus Museum of Fine Arts. Spon- 
sored by American Federation of Arts. 
PENNSYLVANIA, MERION 

October 1—May 31 

Buten Museum of Wedgwood. Free ad- 
mission, Tuesday, Wednesday, Thursday; 
2-5 p.m. Gallery talks at 2 p.m. 
PENNSYLVANIA, PHILADELPHIA 
December 7—28 
“Forms from Israel,” Philadelphia Com- 
mercial Museum. Sponsored by American 
Federation of Arts. 

VircINIA, RICHMOND 

September 18—October 11 

The “Forms From Israel” Exhibition, at 
the Virginia Museum of Fine Arts; 
circulated by the American Federation of 
Arts. 

WASHINGTON, SEATTLE 

October 7—November | 

British Artist-Craftsmen, Smithsonian 
Institution Traveling Exhibition, ‘Seattle 
Art Museum, Volunteer Park. 





Strictly Stoneware 
Continued from Page 32 
persons who are impatient about 
learning to throw well or learning the 
basic techniques of good potting. 
Rather the is true. Good ex- 
pressionistic work requires great tech- 
nical dexterity, a thorough technical 
knowledge with aesthetic sensitivity, 
and a well-rounded training in art. 

American potters have no strong 
tradition in pottery. They have bor- 
rowed ideas from many countries just 
as they are a blend of many national- 
ities. When a country’s culture is well 
developed it borrows ideas from other 
people, this has always been true. 
American pottery has been accepted 
when it was influenced by English and 
French styles, by Japanese pottery and 
the Sung Dynasty of China, by Ber- 
nard Leach and by Scandinavian 
design. This impressionistic trend is 
as valid as anything that has develop- 
ed in the past. Perhaps potters are try- 
ing to reflect their own surroundings 
and present conditions. There has al- 
ways been a strong searching for in- 
dividual expression, a development of 
technical skill. This newest trend 
ceramics is healthy, exciting anc 
novel. It will strengthen modern pot- 
tery eventually. For the present each 
potter will have to decide things for 
himself. @ 


reverse 





GLAZES 
COLORS 


STAINS 
CLAYS 


KILNS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 


THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 





BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very large selection of new molds 
n stock for the following mold manufacturers 
Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 
We also represent 
Willoughby'’s and Reward's complete lines 
Marx shes—Bell's White Orchid Porcelain 
and many other items. NO CATALOGUE. 











AB NN RE 
THE POTTED POTTER 





COMPLETE LINE OF CERAMIC, COPPER & 
MOSAIC TILE SUPPLIES. CLASSES, FIRING, 
AND CUSTOM DESIGNED ORDERS. 

628 GATES ST. PH: 2-3819 AURORA, ILL. 





The largest and most complete 
Ceramic and Art Supply Shop in 
Western New York. 
BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2, N. Y. 
PH: GRANT 4442 








KEMPER TOOLS 


for Ceramics 
Kemper Lace Tool , ..@ 75c 
Kemper Clean-Up Tool N.S. ..@ 75c 
Kemper Clean-Up Tool O.S. ..@ 85c 


Kemper Rose Cutter Set ..@ $1.25 
Kemper Texture Tool ..@ $1.25 


Kemper Zig-Zag Saw H.D. ....@ 65c 


Ask your dealer for these and 
other quality KEMPER TOOLS or write 
to KEMPER MFG. CO., P.O. Box 545, 

Chino, California 














Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Plugs into any 
110v double outlet. 
Write for literature 
and “Questions & An- 
swers on Kiln 
ing.” C. M. BUELL 
KILNS, Box 302, Royal 
Oak, Mich., Tel. LI 
2-4298. 
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Coram rhaiotte 


U.S. TAKES TOP HONORS AT BELGIAN SHOW 

The United States Exhibit has won the Grand Prix des 
Nation at the Second International Congress of Contemporary 
Ceramics at Ostend, Belgium. In addition to this prize for the 
best national exhibit, the United States entries received the 
largest share of the ten gold and twenty-three silver medals 
awarded for individual works. 

Gold medals went to: Dirk Hubers, New Orleans, Louis- 
jana, and David Weinrib, Stony Point, New York. Silver medal 
winners were: Peter Voulkos and Henry Takemoto, both of Los 
Angeles, and Olin Russum, Monkton, Maryland. 

The United States Exhibit was arranged by the American 
Craftsmen’s Council at the request of the United States In- 
formation Agency. The Council is a national non-profit organiza- 
tion devoted to the recognition and support of American crafts- 
manship. As part of its program, the A.C.C. maintains the 
Museum of Contemporary Crafts at 29 West 53rd Street in 
New York City. 

There are 25 countries represented. 

At the close of the Ostend Exhibition in October, the 
seventy-three American ceramic pieces will tour Europe under 
the auspices of the United States Information Agency. 

OREGON FORMS ASSOCIATION 

Studios, distributors and dealers of Oregon met this summer 
to form the Oregon Ceramic Association. Their purpose is to 
advance the Ceramic industry and to stimulate interest in all 
phases of ceramics. They elected the following officers: Pres. 
Jesse Dransfeldt, Vice Pres. Ward Seeley, Sec. Florence Waldron, 
and Treas. Adena Miller. 

HOBBY SHOW REVIEW 

THE SOUTHWEST CERAMIC Association held _ its 
Seventh Annual Ceramic and Hobby Show at the Dallas Garden 
Center Building, State Fair Grounds, a few weeks ago. Clarice 





Johnson (see pic) won the Best of Show Award presented by 
Gertrude Harris, president of the Association. 


THE ST. LOUIS “Mid-States Ceramic Show,” a first, was 
so successful that the Mid-States Ceramic Association is already 
talking plans for a second. This first show, held in June in Ex- 
hibit Hall, Chase Hotel, had 580 entries. 

Ella Miller, Homewood, IIl., received the Best of Show blue 
ribbon for her mosaic wall panel in the amateur class. Top 
winner in the professional group was Virginia Schere, Granite 
City, Ill., and her glass laminated portrait. 


THE NEW YORK STATE Ceramic Association, Inc., 
Western Chapter, held its competitive exhibit in mid-May and 
was “a huge success,” according to Guy Moore, Stonehouse 
Ceramic Studio, Held at the Buffalo Museum, it was open to 
“Amateurs Only.”’ Studio owners, teachers, etc. were not eligible. 
All categories of hobby ceramics, from children and adults, were 
included. Approximately 2,000 pieces were entered. 

A china painted set (see pic) won the Best of Show Award 


Continued on Page 40 
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#461 #410 74466 


CREEK-TURN 
ORIGINALS 


Design your own 
Decorative Lighter & 
Pen Sets. 


JUMBO LIGHTER INSERTS 
BALL POINT PENS 


Brass Funnel, Swivel & 
Base with screw for quick 
mounting to any ceramic 
piece. Black or White 
with Brass Band $1.00 ea. 


Quantity Discounts 
Silver Tip Refills I15¢ ea. 


wauk 


Mo 








JUMBO LIGHTER INSERTS 


Gold or Chrome 
Table Lighter (Round) $1.25 ea. 
Pocket Lighter (Oval) $1.10 ea. 


Quantity Discounts 


Mold #461 Oval, 3'' high $3.60 
#410 Torso, 4%'' hi $4.80 
#466 Round, 3'' di x 

Bs 6 tau $3.60 


DEALER INQUIRIES INVITED 
Weis) #496 #498 #497 


Id #496 4'/2"' diameter x 1'%*' high ..>4.20 
#498 5"° x 5%" x I'2"' high ...... $4.80 
#497 4'/2"' diameter x 2"' high ....$4.50 


CREEK-TURN 


R138, HAINESPORT, NEW JERSEY 








write direct. 


1445 Summit Street 





For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 


The Edward Orton, Jr. Ceramic Foundation 


Columbus 1, Ohio 
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MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 





Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 


$1.00, refunded with first order. 


CAM 


Phone 
EX 3-4363 
Open daily 

SAM 
to5PM 


MODEL & MOLD SHOP 


Trenton 10, New Jersey 








97 DESIGNS 
for underglaze — — 
Birthdays om Holidays, 

Anniversaries, Weddings, 
Gay 90's, Modern, etc. 


Lucille Gerbig ceramics 
4023 Reading Rd Cincinnati 29 Ohio 


$1.00 


Complete Set 
postpaid 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony * Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 


Our stocks of all are large and varied. 
HAZEL HURLEY STUDIO 


830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 











SUMMER SPECIALS 


TRY BEFORE YOU BUY in large 
quantities: 
6—4 oz. pkgs RHYTHM Art Glazes $2.50 


6—4 oz. pkgs ARTIST'S Giazes 2.50 
8—4 oz. pkgs COLORED FOAMS 3.50 
4—4 oz. pkgs ANTIQUE FOAMS 3.50 
4—4 oz. btls SCULPTURED MATTS 3.50 


all are prepaid 
Wholesale & Retail Catalogues 


EDYTHE MATHIS 


California Rhythm Products 
10324 Atlantic Ave., South Gate, Calif. 





Visit the NEW HOME 
f Bll Mold 
WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over Send 
$1.00 for the BELL MOLD” — 0G. Re- 
funded on the first $10.00 order. 


Bell Ceramics, Inc. 


Corner of Route 10 and Tabor Rd. 
MORRIS PLAINS, NEW JERSEY 

















Letters 
Continued from Page 14 


placed on my reason and for what it is 
worth (principally some measure of satis- 
faction, I hope)—I enclose a copy. 

I hope it is an expression of thanks 
from the Canadian hand across the bor- 


der, all too frequently an outstretched 
palm. 

Cuar_ces A. BEZANSON 

Halifax, Nova Scotia 

Our humble thanks to Mr. Bezanson 


on behalf of CM and the American potter 
for his kind comments. The article he re- 
fers to will appear in a coming issue—Ed. 


CM HAS LONG LIFE 
# Your November 1957 issue contained 
several interesting articles on ceramics for 
Christmas. In particular there was an 
article or two on working with children. I 
loaned my copy to a teacher with the 
offer to furnish clay and do the firing if 
she cared to work ceramics into her class. 
She lost my magazine and I have been 
mourning it ever since. Do you have an 
old copy around somewhere? I notice it 
is not listed as being still available. 
Mrs. GeorGe RICHARDSON 
Butte, Montana 


WELCOME TO THE CLAN 


# York Towne Chapter of Pennsylvania 

Guild of Craftsmen is equipping and open- 

ing a community workshop shortly and will 

be watching your issues for helpful 
material. 

Mrs. Kermit D. OyLer 

York, Penna 





Earthenware... 


Continued from Page 34 


result of the fire on the material but 
is considerably enhanced by the de- 
sign of the piece. Compact form, a 


strong blunt lip, substantial handles 
and no thin or sharp edges will ap- 
preciably fortify a piece against hard 
knocks. 

The appeal of earthenware is as 
much to the heart as to the mind. It 
has served man for thousands of years 
with its color, its warmth, and _ its 
simple charm. I like its many moods 
—forthright honesty, contentment, 
buffoonery, exotic delicacy—to name 
a few. To me, it somehow seems clos- 
er to the hand of the potter and con- 
veys a stronger human quality than 
does stoneware whose cool, hard sur- 
faces seem austere and remote by 
comparison. 

Part of my enjoyment is undoubt- 
edly the enduring wonder of working, 
in this atomic age, with a material 
essentially unchanged since those first 
potters—nameless beyond the horizon 
of history—left the oldest records of 
man in shards of earthenware. @ 





C ° ha) 
eramtics 


Materials and Equipment — 
SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware), 
Write for special clay sheet. 
OUR AIM IS QUALITY 


JACK D. WOLFE CO., 
62 Horatio St. N.Y. 'c., N. Y. 
(WA 4-6019) 


Wholesale and Retail 








ART-CRAFT SUPPLIES, INC. 
Distributor for 


Paragon — Duncan — Drakenfeld 
Craftool — Bergen Brush —Hotpack Kilns 
Perma-stain — Bee Basch and 


Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 








Ethlyne Pfotenhaver's Philip Bodine's 
BOOK SPECIALS 


No. |—Mold Maker's Manual .. $2.75 
No. 2—Blocks & Cases .. .. 3.00 
No. 6—''Yunk Yewelry by Yimminy"’ 2.00 
No. a Fun for Ceramists 3.00 
Any tw All Four $7.00 


$4.00 
Parpatoal Mold Picture Catalog $1.00 
Sorry, NO C.O.D.'s 
Bodine's Pon-Kay Potteries 





1185 So. Cherokee 
1G} 














P.O. Box 748 Ponca City, Okla 
Ys io) 
IT'S OUT! 
Our new, bigger and better : 


CERAMIC SUPPLY CATALOGUE 
#5, 50c—Refunded on first order. 
Free to Schools & Institutions. 


VAN HOWE Ceramic Supply : 
Denver 23, Colo. Fi 








PVG 84, Bale), | 


You con moke extra dollen 
_- BP soot of CERAMICS 


ror Ny tedaite tor Cirevlotion De 
Ceramics Monthly 4175 WN. High St. 
Columbus, Ohio 


NTHee 








CLASSES by the WILLOUGHBY'S 
GLADYS & LES BURBANK—in our studio 
Sept. 11, 12, 14 & 15 

e Translucent (One Stroke) Underglaze 
e Glaze Techniques e Porcelain-on-Porcelain 
1 e Basic China Painting 
lasses LIMITED—Sign up NOW 
GRA-ZLE CERAMICS 
Columbus, Ohio 348 Yarmouth Lane TR 8-3274 











CERAMIC ARTS 


1404 East Beach 
Mississippi City, Miss. 


Mayco Distributor 
Molds . . . Supplies 
Custom Firing 
Instructions 
Driftwood 

Lamps made to order 
Repairs . . . Ceramic 
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A Versatile Motif ... 


ENAMELED 
BUTTERFLIES 


A MOTIF that is as nice to look 
at as it is versatile is the 
enameled butterfly. The vivid hues 


possible with enamel lend themselves 


copper- 


ideally to the great rainbow of colors 
associated with nature’s beauties, The 
versatility comes from the many uses 
to which the motif can be put. They 
can be used for anything from scatter 
pins to wall hangings-—it just depends 
on how large you make them. 

The technique that is particularly 
adaptable comes from the use of sep- 
aration enamel, This gives swirling, 
flowing lines and beautiful intermine- 
ling of colors and was described in 
detail in a previous issue of CM 
March, 1959). 

Separation enamel is a commercial- 
ly prepared thick, black paste. When 
painted on fired enamel and placed 
in the kiln it melts and eats its way 
through the enamel making it become 
more fluid and causing it to flow in 
interesting patterns. 

Very briefly the procedure (is to 
cut the copper shape, clean it care- 
fully and fire on the backing enamel 
(counter enamel). Then an overall 
coating of enamel is dusted on the 
face. Small mounds of color are laid 
down in a pattern and the piece is 
fired just long enough to harden-on 
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Scatter pins by Beth Hardin 


the colors but not 
melt them. 

Now the separation enamel is ap- 
plied by brushing it on as a series of 
fine lines through the enamel colors. 
Allow the separation enamel to dry 
completely; setting the piece on top 
of a hot kiln will hasten the drying 
procedure. When dry it is fired to 
a slightly higher temperature and for 
somewhat longer than normal to pro- 
duce the beautiful flowing patterns. 


long enough to 


The feelers, short lengths of cop- 
per wire, are soldered to the back. 
If the butterflies are to be pins the 
findings can be soldered on at the 
same time. 

The thickness of copper to use de- 
pends of course on the function of 
the item. For a pin, use a lightweight 
sheet of copper and don’t load on too 
many coatings of enamel. As a wall 
decoration, any gauge can be used, 
either thin or thick; but remember, 
the thinner the gauge, the more sub- 
ject the piece will be to warping. 

The butterflies shown here were 
made by Beth Hardin, Dallas, Texas. 
Handsomely done they were accepted 
by the Craft Guild of Dallas for dis- 
play in the Tenth Annual Texas Craft 
Exhibition at the Dallas Museum of 
Fine Art. ® 








EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 


use test kiln for only $19.95 ... an extra 
test ring, worth $3.50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiln. Approved kiln saves time 

money . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
be included in shipment. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 














Complete 
Ss CERAMIC 
SUPPLIES 





for 
Schools 
A Universities 
Institutions 
Studios and 
U Manufacturers 
L GLAZES 
MATERIALS 
Ww CLAYS — TOOLS 
CONES — SPONGES 
A SPRAY EQUIPT. 
ETC. 


INC. 





CATALOG AVAILABLE 


601 Mission St. 
Box 345, South Pasadena, 
California 
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Our specialties ... 


MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 


ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3357 














ANDERSON CERAMICS COMPANY 


P.O. Box 789, 714 Greenville St., 
Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 








World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure... 


or profit. 
ALSO AVAILABLE 








e TRIVETS, black e¢ WOODEN 
iron, rubber foot- FRAMES 
ed, for 1 and 2 » TILE BACKS and 
tiles HANGERS 





e WROUGHT IRON 
FRAMES 
Write for FREE Desc 
Price List No co 
SORIANO 


CERAMICS, INC. 
Long Island City 5, N. Y. 


MARY GROHS DECALS 


P. O. BOX 34 WEST ORANGE, 
NEW JERSEY 


LARGEST IN THE EAST 


OVER 900 decals to choose from. Decal illus- 
trated catalog 50c. Jewelry findings & Medal- 
lions catalog 25c. 














Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 


Clay—Kilns—Glazes—Wheels—Tools—etc 


ARTS & CRAFTS DISTRIBUTORS, INC. 
9520 Baltimore Ave., College Park, Md. 


TOOLS - CLAYS 


a most complete selection of ceramic — 
culpture — casting tools and materials for 
beginners — students — professionals — 
and our famous 


CLLLA ROBBIA CLAY 


—bakes ceramic- hard in your kitchen oven 
n a few minutes; cuts costs to pennies. Send 
for complete kit CM600, only $6.50, and free 
catalogue CM 9 
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CeramActivities 
Continued from Page 37 
for Mrs. Mildred Davis. The Award for the 
Second Best of Show (not shown) went to 
Dr. Helene Young for a decorated vase 


7 aw, 








with an Egyptian motif. The Third Best of 
Show went to Charles Campbell’s Mosaic 
Tile Table (see pic) 

Awards for the Best of Show pieces 
were selected by ballot (not verbally) by 
the 12 judges. All Best of Show pieces were 


selected from those pieces winning Best 
of Category Awards. 
MISSISSIPPI! VALLEY ELECTS 
The Mississippi Valley Ceramic Asso- 


ciation elected officers just before its first 
birthday in July. Officers installed at the 
birthday meeting were: Pres. Pat Orneles 
of Paje’s Ceramic Studio, Moline, Ill.; Vice 
Pres. Hazel Osterberg of E & H Ceramic 
Studio, Davenport, Iowa; Sec. Lu Jahn of 
Farmhouse Ceramic Studio, Milan, IIl.; 
and Treas. Dorothy Cantwell, Davenport, 
Iowa. Membership has grown from 18 
charter members to 62. 
NEW SOCIETY HOLDS FIRST EXHIBIT 

The first exhibition of the new Artist- 
Craftsmen Society, it was formed a 
year ago by the joining of the old Society 
of New York Craftsmen and Ceramic 
Society, was held without judging for priz- 
es. All pieces, however, were passed by a 
jury of specialists in their respective fields 
before being admitted to the show, held in 
the Cooper Union Museum, New York. 

Two pieces of sculpture (see pics), by 


since 


Arno's "Bell Bird” is a glazed ceramic 
sculpture, about 12 inches in height. 


Enrico Arno and Albert Jacobson, drew 
particular comment. 
During the exhibition, 12 craftsmen’s 


work was sold for a total of $620; the 
Society receiving one-third. Of the items 
Continued on Page 42 








Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 


#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 


(others 50c) 
TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 





TEACHERS 


Write direct on 
head for FREE 
CERAMICHROME 
troductory colors. 


CERAMICHROME 


school letter- 
literature on 
one-fire in- 








5215 So. Broadway, Gardena, Calif. 
CRAFT CERAMICS 

Bookbinding, Leather- 

STUDENTS work, Painting, Sculp- 

ture, Tapestry, Weav- 

LEAGUE ing and other crafts. 


Y.W.C.A. 
840 8th Av. 
at 5Ist, N.Y. 
Circle 6-3700 © 


Experienced faculty. For 

men and women. Day 

and Evening classes. 
Request Catalog C | 














DON'T BUY A KILN 


until you read '‘'How to Choose a Hobby Kiln’’ 
It's free, 20 illustrated pages of facts to help 
you get the most for your money. Explains 
elements, insulation, heat loss, firing cost 
ALL FACTS—NO ADVERTISING, write today 


for booklet M-5 
PARAGON INDUSTRIES, INC. 


Box 10133, Dallas 7, Texas 








JEAN LEONARD C ERAMICS 


96-24 Corona Ave. Corona, L. 
15 E. Hartsdale Ave. Martedaie, N. Y. 


Distributor of 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz 
50c. All items plus postage—Catalog 25c 








Library Binder. 
Holds a year's 
supply of CM. 
Order yours to- 
day. Postpaid. 

$3.50 





Ceramics 
4175 North High St. 


Monthly 
Columbus 14, Ohio 
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Decals « Molds « Tables © Trays for Tiles 


| OCreasures 


23 South Mountain Avenue, Montclair, N. J. 
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Show Time 


BUTLER INSTITUTE: 


Ohio Ceramic and Sculpture Show 


A RECORD NUMBER of 419 
submitted to the 11th 
Annual Ohio Ceramic & Sculpture 
Show on display at the Butler Insti- 
tute of American Art in Youngstown. 

QOhioans and former residents were 
eligible. Chaim New York 
sculptor and judge of the show, se- 
lected 256 pieces for exhibition. 

Top prize of $150 went to Anita 
Parks, Cleveland, for a rough-chipped 
head in marble; $100 prizes were 


works were 


Gross, 


TOTEM POLE by David 
Black, Columbus won 
$100 prize. The 
stoneware piece is 


13!/2” high. 





- 


STONEWARE BOTTLE with inlay decoration 
by Henry Lin, Athens; 14'/2”; $50 award. 


SEPTEMBER, 1959 


awarded to David Black, Columbus, 
for pottery; Herbert Friedson, Shaker 
Heights, for a welded sculpture; and 
to Charles Bartley Jeffery, Cleveland, 
for a cloisonne enamel. Six awards of 
$50 each were also given. Ruth 


Erickson, Shaker Heights, won the 
Friends of American Art $25 prize for 
jewelry; and M. E. Goslee, Cleveland, 
was awarded the Youngstown Junior 
League $25 prize for a ceramic patio 
light. @ 








SPINEY POT by Anne Van Kleek, Columbus, 
$50 prize; green; 13!/2” high. 





NATIONAL 
has EVERY- 
THING you 
need to 
“light up” 
your tree. 
Put a bulb in 
the bottom of 
your tree 
and our 
transparent 
Stars and Lights will glow beautifully. 


ACTUAL SIZE 





Write for your 
“FREE SAMPLE" TODAY. 


We have the largest selection of flat 
back and pointed back rhinestones in 
Aurore Boreale, etc. Our new line of 
“JEWELRY FINDINGS" look like 
“JEWELRY” and not like “TIN.” 
GUARANTEED the finest you have 
ever seen. Ask for our products at 
your DEALER or write for our COM- 
PLETE CATALOG, Dept. C... .25¢ 


NATIONAL ARTCRAFT SUPPLY CO. 
10604 Euclid Ave. Cleveland, Ohio 
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STAINED 
GLASS KIT 


At last the craft of this old world 
=art medium i 
“artists and craftsmen. All the mater-= 
=ials and tools needed are included in= 
=this one kit, with step-by-step photo= 
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“instructions. Each kit contains de-= 
= signs to produce three sparkling 8" x= 

o" Is of genuine leaded stained= 
glass art. Instructions on how tos 
create your own designs and advanc-= 
ed instructions are also available. 


bass~ Cel 


P.O. Box 2010 Santa Fe 3, N.M. 
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Each Kit 
Only 18.95 
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CeramActivities 
CERAMIC CREATIONS Continued from Page 40 ‘ 
sold, one piece was fused glass, one was an 
Wholesale and Retail Ceramic Supplies enamel plaque, and the remainder were es 
4115 W. LAWRENCE AVE. pottery and ceramic sculpture. SEPTEMBER i959 
CHICAGO 30, ILL MULBERRY 5-1484 : American Art Clay Company 6 
Anderson Ceramics Co. 40 
PARAGON KILNS Art-Craft Supplies, Inc. 34, 38 
Arts & Crafts Distributors, Inc. 40 
Factory Trained Serviceman in at- B & | Mfg. Co. NW 
tendance at all times. AIR BRUSHES Basch, Bee, Designs 42 
a specialty, 8 complete sets available mgr ogy = ‘ . 
z ergen Arts ratts 
starting at $45.00 (compressor includ- Bergen Brush Supplies 32 
ed). Write for information. Bil-Lin Ceramic Studio 36 
Bodine's PON-KAY Potteries 38 
Buell Kilns 36 
Buffalo Ceramic & Art Supply Center 36 
SEND FOR THIS VALUABLE CATALOG! nee eee Seren * 
For $1.00 you will receive Bee Basch's Campbell, Gilmour 34 
illustrated Catalog of Molds and Podeszwa tet = 
Patterns. INCLUDED AT NO EXTRA|| ! tor ager soe 42 
COST—4 pages of how-to-do-it ideas. Cole Ceramic Laboratories 34 
BEE BASCH DESIGNS : - Cox, Florence, Ceramic Studio 32 
70 Pine & First Sts., Englewood, Florida Jacobson's Owl is terracotta clay with slip Craft Students League YWCA 40 
decoration. It stands about 10 inches high. Creek-Turn 37 
_ . HUSBAND-WIFE TEAMS FAVOR CERAMICS oe lb ge a - 
News for Ceramists! The most popular craft with married Duncan Ceramic Products 12 
Ag penn erga po RAR, couples seems to be ceramics. A dozen hus- Francoise Ceramics 36 
Symphony e Viegiale Lee Stencils @ Green- band-wife teams were selected as exhibitors Garland Ceramic Supply 35 
eS Se ee See 2 Se 6 ee in the “American Craftsman——1959” ex- Gerbig, Lucille, Ceramics 38 
CHRIS JOHNSON'S CERAMICS a . 
165 East College Ave Gra-Zle Ceramics 34, 38 
Westerville, Ohio — TU 33558 Great Central Ceramic League 31 
144 East Allen Street Greenwood, T. H., Co. 36 
Lancaster, Ohio — OL 3-6774 Grohs, Mary, Decals 40 
Holland Mold, Inc. 7 
— Hommel Co., O. 5 
House of Ceramics 3 
KLOPFENSTEIN ae Hazel, Studio 38 
POTTER'S WHEEL Illini Ceramic Service 40 
J. M. Treasures 40 
Write for FREE information Johnson, Chris, Ceramics 42 
H. B. KLOPFENSTEIN & SONS —aa-.” 36 
R.F.D. #2 Dept. A Crestline, Ohio wre’ ing B. & Sons is . 
g. Co. over 
Langguth, Fran, Ceramic Studio 42 
ART TEACHERS—Use Mayco glazes, perfect Leonard, Jean, Ceramics 40 
for classroom. Sure one-fire results. FREE Jar INTERIOR of Illini Union building where Master Mechanic Mfg. Co. 13 
sent on request on school letterhead. Free ‘ Ss : M Col 1] 
aot ful literature. Special discounts on Mayco American Crattsmen—1959" exhibition was Gyco jain 
olors, Calif. clay, Kilns, Brushes, Molds, etc. social Midwest Ceramic Center 34 
Order tohen ow for fall delivery. Don't P ec. Minnesota Clay Co. 34 
elay, send today. ” as National Artcraft Supply Co 41 
* * T Pply . 
fran langguth ceramic studio STONEWARE bowl, 12” diameter, by Helen New England Ceramic Show 7 
3 S. 220 Park Bivd., Glen Ellyn, Ill. and David Morris, Sausalito, California. The Norman Ceramics, Inc. 34 
bowl is decorated with opalescent Chun glaze Norwest Novelty Co. 36 
over iron slip; reduction fired. Orton Ceramic Foundation 37 
“ Paragon Industries 40 
’ : , Potted Potter 36 
Back ¢ , - Rainbow Ceramic Studio 34 
: 4 , Reward 14 
; ( whet Roder Ceramic Studio 34 
The following back issues of Ceramics Rovin Ceramics 35 
Monthly are still available at sixty cents | Schmid, Ludwig, Molds 28 
ax). We pay postage. | st yee $ 40 
eeley's Ceramic Service 34 
1953 
July, August, October, December Skutt & Son Wheels 8 
came Soriano Ceramics, Inc. 40 
March, July, August, November, Decem Sprayon Products, Inc. 3 Cover 2 
: oon — - a Be epping Studio Supply Co. 
i, - Anmet, October, November, naa - pat Thompson, Thomas C., Co. 9 
1956 hibit at the University of Illinois, last Trinity Ceramic Supply 36 
- ne dello Pa: * SE, Oe, spring. The exhibit was presented as part Tru-Fyre Labs . 
eile 2 y* of the University’s 1959 Festival of Con- Here — 36 
April, May, June, y, August, Sep- 7 ae i i 
: 58 Van Howe Ceramic Supply 38 
April, May, J , September, October, . . reuueece . ° 
Apel. Mey. Jone pernemner, Octoner SEND NEWS, and photos if avail- Ns 4 i Inc. 39 
1959 “p Ie . 
able about People — Places — engers Lt = 
March, May, J =f . ° . 
ron wigioond Things” you think will be of ceramic Wolfe, Jack D., Co, 
Please send remittance (check or money . ‘ er ° 
order), with list of issues desired. interest. Our CeramActivities edi- 
cupamncs MONTHLY tor will be glad to consider them for D faoostions 
4175 N. High St. Columbus 14, Ohio this column. 
42 CERAMICS MONTHLY 





